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“PORTRAIT OF A MAN” ROSSELLI 


This work, from the Knoedler Galleries, New York, is included in the Loan Exhibition of Italian Paintings at the 
Detroit Institute of Arts. 


PRICE 25 CENTS 
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“The Pearl” By Ettore Caser, A.N.A. 


Exhibition of Decorative Paintings by 


ETTORE CASER, A.N.A. 


Until April Ist 





Included are still life paintings, imaginary landscapes, and 
figure subjects. Mr. Caser’s color is fresh and gay and his 


canvases are executed with spontaneity. 


10th Annual Exhibition of the New York Chapter of 
THE AMERICAN SOCIETY OF LANDSCAPE ARCHITECTS 





Until April Ist 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 
15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 


2] OPEN DAILY. EXCEPTING SUNDAY, 9 A. M. TO 6 P. M. |e 
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The ART NEWS is published weekly from October to middle of June, monthly during July, August and September by the Art VOLUME xxx! 
News, Inc, 20 East 57th Street, New York, N. Y. Subscription $7.00 per year, 25 cents a copy. Canadian and Foreign subscription, NuMBER 2 
$8.00. Entered as second-class matter, February 5, 1909, at the Post Office, New York City, under the act of March 3, 1879. . 
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Artistic Horses 
Vie for Honors 
In Benefit Show 


Many Distinguished Entries 
in First International Horse 
Show Now Being Held at the 


Knoedler Galleries 


By Raven FLIN1 


the 


arts at 


lacking al 
the 


The only thing 


display of 


cur- 
the 
Galleries is a liberal sprin- 


rent fine 
Knoedler 
kling of 


attendant 


tan-bark on the floors and an 


dressed in smart livery at 


the door. For as I approached the usu- 


ally austere portal my amazed eyes 


were caught by a veritable load of hay 
the 
The only conclusion to be drawn is that 


being unloaded at rear entrance. 


artistic horses have their needs like the 
rest of us. During the coming week, to 
aid the social service of Memorial Hos- 
pital, this miniature horse show has 
been arranged, with the various classes 
to be judged by distinguished art critics 


and connoisseurs, and there will be 


voting each day to ascertain the most 


popular entry. Some five hundred 
horses of every sort and shape and size 
have been crowded into the main gal- 
leries at Knoedler’s, and at first glance 
it would seem to be a case of confusion 
But calm 
survey of the various entries the blue- 
bloods the 


they invariably do in any competition. 


worse confounded. after a 


stand out from crowd, as 


Mrs. William H. Moore has entered 
a Chinese bronze horse dating from 
the Chin Dynasty, but I believe that 


a sculptured horse in low relief from 
Dikran Kelekian’s collection goes even 
farther the an- 


Then there are horses just off 


back into mists of 
tiquity. 
the modelling stand, some by 


ten year 


olds, and there are other steeds worked 
out in straw and soap and in practical- 
ly every other known substance that 
has tempted the hand of man. Bronze, 
jade, china, wood, stone, marble, showy 
all have 
served to emphasize the plastic appeal 


brass, ivory, plaster, silver 


of the horse. He is here in every mood 


and manner 


the 


gay, sturdy, frolicsome 


(some of Chinese china horses 


rolling on their backs are really de- 


licious), proud, plodding, 


shabby, heroic, stoic, stylized, common- 
or-garden, 


elegant, 


ornamental, fragile, spar- 

kling, prancing, stodgy, Roman, West- No wonder Boldini was the man of 
ern, historic, sportive, shaggy, sleek, | the hour for these elegantes, who must 
symbolic, or what you will. There is | have felt that here, at least, was a 
a horse here for any purpose and to| mind which saw them for what they 
anyone’s liking. | were worth, who gave them back to | 

This exhibition may not all come| posterity, these “phantoms of a lost 
under the heading of art, but at least | and fabulous past that is gone for- 
it provides a generous program of | ever.” Beside our masculinely tailored 


entertainment for the gallery-goer who 


must, by now, be getting a little restive 


alter the long winter rounds. 
to record an offhand 


small 


vote, I 
S ] av . ° 
hould favor a porcelain recum 
bent hor 
green 


mane that 


was made in China|their tropically massed __ tulle-and- 
during the Kang Hsi dynasty. A lovely | feather hats. Boldini has given just the 
litt) orse, a sort of overseas cousin | right touch of exaggeration to an al- 
‘0 the Staffordshire figures that grace | ready over-exaggerated style, and he 
several of the cabinets here, one that | has emphasized, almost satirically, the 
_ fades away into comparative |curve of the hip, the sweep of the 
Ins ance beside Mrs. Moore's im-| train, the casual reed-like pose that | 
pont entry but that is, in the final | went to make up the mysterious en- 
ae » an elegant little creature and | semble of these ladies of luxury. 

vA » be coveted. There are also As I have already said, this group 
ite a d prints on display, but in | of portraits, centered about that mas- 

» Il 1s a sculptural affair. 


If I were 
think I 
-| masses of 


se of purplish hue with a light 
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BOLDINI BENEFIT AT WILDENSTEIN’S The Metropolitan 


‘ 


Interests of Art and Charity 
Combined in Brilliant Loan 
Exhibit Under the Auspices of 
Mrs. Chester Dale 


By Rateu FLint 


It is so seldom that an artist re- 


ceives a wholly true and equivalent 
setting forth of his art at the hands of 
posterity, that the Boldini exhibition 


arranged by Maude Dale at the Wilden- 
stein Galleries, for the benefit of Belle- 
vue Hospital, must be set down as an 
unmitigated triumph. 

Particularly in the 
where a spectacular group of portraits 
the 
Boldini 
accoutrement of 
The effect of 
canvases is little short of electrifying. 


north gallery, 


of famous women of nineties has 


been 
the 


hung, does 
full 


powers. 


step forth in 


his pictorial 
these eleven 
Spaced as they should be, in a room of 
the proper proportions, they are all of 
a piece, of an epoch. They 


burst upon 


the vision like the successive showers 


of radiant color and that 


modern pleasure bombs give us on gala 


movement 


summer nights. 


Here, in fuliest meas- 
ure, is the Boldini who matched the 
outer elegances of those seemingly 


preposterous pre-war decades with his 
that 
Mrs. Dale describes in her foreword to 


own pictorial genius; a genius 
the catalog as more a matter of the art- 
understanding of his 


own time and its people, than even the 


ist’s indwelling 
magic of his painting. 

“With an esprit eternally young and 
the 
each new beauty that woman and fash- 


curious, he divined mysteries of 
ion could devise.” And there were won- 
derful women in those days to prompt 
the fashionable designers to fresh out- 
bursts of feminine extravagance: 
men whose sole duty it was to 
the 


Wwo- 
dash 
reckless 

the 

the 
tulle 
victorias, 


about of a morning “in 
and in 


tour of 


cabs,” 
the 


masses of 


of hansom 
make 
helpless 


abandon 
afternoon to 
park, 
and 


‘“nale, 


feathers, reclining in 


the suppressed, misunderstood souls 


of pre-Freud days, lovely 


whose charming little heads under 


their great hats were already planning 


that 
surprise to many of their own sex, who 
still out 


a new world of feminism 


are of breath trying to keep 
up with them.” 


leaders of a 
that 
incredibly 


women of today, these 


fin-de-siécle and 
Boldini 
exciting, exotic even, in their billowing 
silks 

piled-up hair, underneath 


society stage 


immortalized seem 


and satins, with ex- 


travagantly 


paradoxes | 


was a] 


“KATHERINE DUER BLAKE” 





Marlborough with her young son, Lord 
Ivor Spenser Churchill, is a complete 
art. If Mrs. 
Dale had done no more than to assure 


orchestration of Boldini’s 


lus this single room, she would have 
done what the most elaborately con 
trived memorial exhibition invariably 


fails to do; for she has struck the final 
and determining chord of Boldini’s pic- 
torial being, has set vibrating the es- 
sential ringing note of his portraiture, 
the 
Sargent sounds sombre. 

But 


ble of bringing over for this exhibition 


beside which tone and timbre of 


Mrs. Dale has gone to the trou- 


nearly thirty canvases of various sorts, 
from the co}- 


Jaron Maurice de Roth 


fourteen of which come 


lection of the 
schild, while others have been lent by 
Madame Jacques Balsan, the Princess 
| Bibesco, Mrs. Graham Fair Vanderbilt, 
Pierre Wertheimer, etc. Seven of the 
| portraits are from the Wildenstein col- 
| lection. 








| In the south gallery are many more 
|of Boldini’s ranking works, such as the 
!terly likeness of Consuelo, Duchess of! likenesses of the lovely Madame Erra- 


| 





Mackay 


|\H. Mackay 


Makes Important 
New Accessions 


Include 
Great Raphael and Mantegna, 
King Arthur Tapestry and 


Acquisitions 


Rare Examples of Armor 


By RALPH FLINT 


The Metropolitan Museum of Art, 


| mightiest Nimrod of them all, has been 
engaged in a bit of big game hunting 


these mid-winter days, and by virtue 


of special permit, has bagged a magni- 


ficent set of trophies from the Clarence 
preserves, which are 
known to be among the finest in Am- 
erica. One hears, moreover, of a cer- 
tain English peer who has visited these 
shores recently, and returned home 
with other rich prizes from this same 
terrain. 

Nothing less than a Raphael, a Man- 
tegna, a XIVth century tapestry, and 


| some princely armor of the XVIth cen- 
tury have been set up in the museum’s 


special gallery for showing its recently 
acquired treasures. It is one of the 
most brilliant coups that the Metropol- 


| itan has planned and executed in some 


time, and a high tribute to the taste 
and policy of Mr. Winlock and the new 
regime, 

The little Raphael, part of the pre- 


| della for the altarpiece originally in 
| the 
| in Perugia, which was a gift of J. Pier- 


Convent Church of San Antonio 


pont Morgan to the Metropolitan in 
1916, is thus brought back, by some 
strange working of fate, to rest beside 


|its parent panel in the Marquand Gal- 


lery. Two of the other sections of this 
predella are in the Dulwich Gallery, 
a third in the National Gallery, while 
the fourth hangs with the Gardner 
Collection in Boston, 

This little scene, which depicts the 
|“Agony in the Garden” early 
work, a sort of delicate improvisation 


is an 





By BOLDINI 


This portrait, painted in 1909, is loaned by Katherine, Joan, William, and 
Mary Blake to the current benefit exhibition of the artist’s work, arranged by 
Mrs. Chester Dale at the Wildenstein Gallery. 


zuriz in her modish gown of striped 
yellow satin, and her little daughter 
caught in a pre-Pascin pose with her 
hapely black legs matching the alert 
and independent look in the 
lady’s eyes. Here also, one finds the 
wholly engaging “Madame Jean Hugo 
and her Son”’—the son who has grown 
into the Jean Hugo that delights our 
own time with his clever little paint- 
ings—as well as several portraits of 
famous men of that epoch: the well 


known “Whistler” from the Brooklyn | 


Museum; the “Sem” of international 


fame as a caricaturist: the “Henri 
Rochefort” (director of the Lanterne 
and most formidable of the political | 


journalists of the Second Empire) and 
the “Pierre Wertheimer” of the fa- 
mous Wertheimer family that Sargent 


signalized so handsomely in his group 


of portraits that once hung in the Na- 
tional Gallery. 


young | 


done very much in the style of Ra- 
phael’s master, Perugino, and wanting 
in the more precise and formal treat- 
ment of the main altarpiece, which 
definitely embodies certain later tend- 
encies of style and execution. Again, 
through a remarkable coincidence, the 
original drawing for this little panel 
also happens to be in a New York col- 
lection, that of the Morgan Library, 
and it shows clearly how Raphael elab- 
orated his ideas as he went from stage 
to stage of his work. In some respects 
the drawing is superior in conception 
to the painting, especially in the figure 
of Christ. The museum Bulletin of the 
month also reproduces a detail of a 
fresco by Perugino in the Convent of 
San Onofrio, Florence, showing Ra- 
phael’s free use of iis master’s pictorial 
ideas. After it has been exhibited for 
|} a certain period in the Room of Recent 
Accessions, the newly acquired Raphael 
will be placed in the Marquand Gallery 
alongside the altarpiece from which it 
has been separated for nearly three 
hundred years. 

The Mantegna panel, seen a number 
|of years ago at the famous loan exhi- 
bition of Italian masterpieces at the 
| Duveen Galleries, is a clear-cut example 
|of this Paduan painter’s early style, a 





But however clever Boldini was in| little gem in every sense of the word. 
summarizing the men of his time, he| [It depicts in great detail the “Adora- 
was essentially a painter of women. | tion of the Shepherds,” cloaking factual 
The dark clothes of his male sitters | detail with an idealistic beauty of form 


failed to arouse him to any special dec 
orative flights. 
presence of one of his 


I 


(Continued on page 4) 


But once he is in the 
butterflies of 


-|and color that only the truly elect of 
the primitive religious painters 
achieved. While one revels in the ex- 


(Continued on page 4) 
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| 
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The Metropolitan 


Makes Important 
New Accessions 


(Continued from page 3) 


quisitely painted setting of the Holy 
scene, with its magical landscape and 
calm serenity of a North Italian sum 
mer, the spiritual importance of the 
subject under Mantegna’s considera- 
tion comes uppermost to mind. In the 
group of cherubim that hover about the 
kneeling Virgin and the recumbent 
Child, Mantegna has let himself go a 
bit, leaving certain of the little angels 
to glow with fine scarlet and gold, there 
by cleverly concentrating the specta 
tor’s interest on his central motif. 

I hope that the greatest care will be 
exercised in hanging this precious 
panel, for much of its effect lies in 
proper lighting and setting. It would 
be interesting to see it shown in one 
of those shadow-box arrangements that 
certain museums here and abroad have 
used from time to time to emphasize 
the magic charm of various famous 
paintings when divorced from the mun- 
dane circumstances of frame and back 
ing. But this Mantegna has enough 
life and potency of its own to capture 
the imagination of the beholder and to 
hold him within its own boundaries. It 
will become one of the pilgrimage 
points of the Metropolitan. 

The XIVth century King Arthur 
tapestry, said to be the only surviving 
one of this period depicting this popu- 
lar figure of the mediaeval French and 

inglish weavers, has been purchased 
with funds from the Munsey Bequest, 
as well as one of the suits of armor. It 
was shown, together with the latter 
item, at the Loan Exhibition of Euro- 
pean Arms and Armor at the Metropoli- 
tan Museum in 1931. It depicts with 
great simplicity and boldness of effect 
the mighty warrior King seated on a 
throne with Gothic canopy, while on 


each side in niches are seen archbish- | 


ops, bishops and knights of the realm. 
Reds, blues and purples predominate 
in the color scheme of this striking 
hanging that comes down to us in a re- 
markable state of preservation. There 
are many quaint and even clumsy pas- 


sages in the design, particularly in the | 


way the cartoonist has contrived to 
put his central figure in a sitting posi- 
tion; but in the main the tapestry has 
that directness and vigor of pattern 


that rightly belongs to work of those | 


early days. 


The three suits of armor are of the | 


utmost elegance of design and work- 
manship, and once graced such nota- 
bles as Anne de Montmorency, Con- 
stable of France; Henry Herbert, sec- 
ond Ear! of Pembroke, and George Clif- 
ford, third Earl of Cumberland. The 
Montmorency harness is of unusually 
large size, a three-quarters fighting 
suit, russet in color, deeply etched and 
gilded in bands, with embossed volutes 
figuring prominently in the ornamenta- 
tion. It is, in all probability, a work of 
French execution. The Pembroke ar- 
mor, with its several exchange pieces, 
is illustrated in an armorer’s album of 
Elizabeth’s time now in the Victoria 
and Albert Museum, and is a notable 
example of what is known as parade 
armor. The Cumberland suit is perhaps 
the most showy of them all, with more 
decisively worked designs in gold 
against a bluish ground. By another 
curious twist of circumstance, these 
three suits of armor were at one time 
in the possession of the same family 
in England. 

The fourth object in the group is the 
magnificently fashioned sword of Am- 
brogio di Spinola, who figures so prom- 
inently in a Velasquez’ “Surrender of 
Breda.” Contrary to published state- 
ments, this sword is not the one depict- 
ed in the painting. On its sculptured 
steel hilt are represented twenty-two 
Biblical scenes from the life of David, 
together with various symbolic figures, 
all worked in miniature and with the 
greatest skill. This sword dates from 
the beginning of the XVIIth century, 
and is considered to be of Italian origin. 

There are other interesting acces- 
sions to be noted at this time, such as 


James Robinson 
731 FIFTH AVE., NEW YORK 
EXHIBITION OF 


PORTRAITURE 
in PORCELAIN by 


MRS. 


Pleydell-Railston 


March 27 to April 8 












“JAMES MC NEILL WHISTLER” 
Loaned by the Brooklyn Museum to 


the stunning memorial gift in the shape 
of a bronze group of “Hercules and the 
Cretan Bull,” given in memory of the 
late Arnold Seligmann by his son Jean 
A. Seligmann, and Arnold Seligmann, 
Rey, and Company,—a work by Gio- 
vanni Bologna that combines the ele- 
ments of finest craftsmanship with a 
rare knowledge of modelling and plas- 
tic composition. 

Another fine gift is the lead cistern 
from George and Florence Blumenthal, 
a striking example of XIIIth century 
metalwork in Spain. A pair of charm- 
ing Atheniennes, also presented by the 
above mentioned donors, are splendid 
examples of XVIIIth century French 
workmanship, and there are further- 
more two notable examples of XIXth 
century lace, a shawl of silk needle- 
point worked in polychrome and a 
flounce of point de gaze. In the Alex- 
andria Assembly of the American Wing 
there is also being shown a large selec- 
tion of examples of American Japanned 
furniture, highboys, tables, desks, mir- 
rors, etc., that are of unusual interest 
to the antiquarian. 
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|tions of special interest 


DUVEEN BROTHERS 


The Art News 


By BOLDINI 
the benefit exhibition of the artist's 
works arranged by Mrs. Chester Dale at the Wildenstein Gallery. 


BERLIN FESTIVAL 
ARRANGED FOR MAY 


BERLIN. The “Berliner Kunst- 
wochen” will take place in the middle 
of May, when musical and theatrical 
well as art exhibi- 
will be held. 

lead in ar- 


performances, as 


will 
importance. At 


The public galleries 
ranging displays of 
the “Kaiser Friedrich” museum a show 
of animal sculptures, with examples 
chosen from all departments, will 


range from the earliest times up to the 


| Renaissance period. The National Gal- | 
lery is preparing a survey of contem- | 
porary Norwegian art; the Academy of | 
Fine Arts will have its annual spring J 
exhibit, and each of the different art 


| societies will bring together a special 
|display. Art dealers also intend to 

bring forward the finest things from 
| their stocks. P. es ae 
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Boldini Show at Wildenstein’s 


fashion, 
vagrant bird of paradise, caught 
the silken 


some 
amid 
smartly 
all flame and 
brushes 
seldom been equalled for sheer virtu- 
OSILY 
dini was 


most 
Lavandiéres de Carriéres” 


a master of delightful and straightfor 
ward detail 

paintings are, 
to be lived with in the way that great 


assimilated. What they have to offer is 
a first, fine onslaught of daring design | 
characterization, to be seén and 
handled sparingly, to stand as a final houg 


Saturday, March 25, 1933 


(Continued from page 3) 


Ceerrrrrr 


like; pretation of an epoch tha 
seems historically remote. 
furnishings of some Mrs. Dale concludes he 
appointed salon, he becemes| the catalog with the hope that “the 
fire. He drives his| painters today who are the hist rians 
with an élan that has|of our Helen Wills or Amelia Karharts 
may leave a record as glamorous as 


once he has posed her 


already 


preface to 


home 


of effect. I do not think that Bol-| Boldini’s of the new beauty they haye Ea 
wholly a sound painter in| launched, and the modes they haye o’Ke 
basic sense of the word, al-| chosen to clothe all the energy and rives 
certain early works, such as|bravery of their young hearts ang abst) 


(also | strong bodies.” But I am afraid we ape 
a long way as yet from producing any 
historian whose record will stand he 
side that of the Italian Boldini’s jn jp. 
tensity of feeling or in its exaltation of 
an epoch. 


helps 
pros 


bust! 


in the exhibition), reveal him 


cont 
divi¢ 
said 
strat 
from 


however, hardly 


of art should be enjoyed and 
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coup d’oeil in some elegant and formal The College Art Association ap. Mr. 

room, placed strategically like a mir-| nounces that the small surplus regult. Litt 
ror for its momentary flash, and excite- | ing from the metropolitan showing of ol 
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YAMANAKA & CO. 


680 FIFTH AVENUE NEW YORK 


BOSTON 


456 Boylston St. 


CHICAGO 


846 N. Michigan Ave. 


LONDON 


127 New Bond Street 


; 
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PAINTINGS 


AL ee 


36 East 57th Street New York 





VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, . 
DOUANIER ROUSSEAU 
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EXHIBITIONS IN NEW YORK 


tiie 
ARTHUR DOVE 
HELEN TORR 


An American Place 


Each year, following the Marin and 
O'Keeffe exhibitions, Arthur Dove ar- 
rives at An American Place with new 
abstractions. Third on the list, he 
helps to round out Alfred Stieglitz’s 
program very substantially. His ro- 
hustly designed and executed patterns 


continue to grow in interest and in- | 
dividuality with the years. As I have | 


said before, Mr. Dove is a genuine ab- 
stractionist, one who feels his way 
from realistic data to abstract conclu- 
sion as automatically and instinctive- 
ly as a bird leaves the security of the 
hough and takes to the air. As before, 





An American Place is also showing 
a group of paintings by Helen Torr 
(who is, in private life, Mrs. Dove), a 
precedure similar to that of the Strand 
exhibition, when one room was given 
over to paintings by Mrs. Strand. Mrs. 
Dove alternates between abstract and 
naturalistic effects, and as often as not 
pays her husband the sincere compli- 
ment of following in his footsteps. 





ETTORE CASER 
Grand Central Galleries 


A considerable group of recent paint 


|ings by Ettore Caser is on view at the 
|Grand Central Galleries, canvases that | 


follow pretty closely the artist’s estab- 
lished manner of design and coloration. 





decided limits. Since he has not. ar- 
rived at Picasso’s masterly registration 
of flesh tones within definite tonal 
limits, the effects are somewhat mo- 


notonous and heavy. I like Mr. Matulka | 


KNOEDLER 


Frank Rehn is bringing forward at | 
this same time a group of lithographs | 


best in his more prismatic moments. 


by Robert Riggs, dealing with the ever 
glamorous prize-ring. These prints, 
which are in continuation of the Bel- 
lows traditional treatment of the more 
dramatic aspects of prize-fighting, are 
the work of a young Philadelphia artist 
who is more or less making his debut 
before a metropolitan audience. They 


|are in every respect remarkable ac- 


complishments, artistically, dramatic- 
ally, technically. I like his angle of 


|vision, his Eakins-like reticence of 


modelling, his variety of incident, his 
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. ae ove exhidits preliminary notes, | Hailing from Venice where he spent | elegant use of mass. While they do not IN } EFRNA : IONAI 
ation ap. Mr. Dove . os all a de. | his formative years among the glowing | pack the terrific punch that distin- 
us result. little pochard nee Ng t maggree Os masterpieces of that wonderful city,|guishes the famous Bellows litho- 
howing of of seashore oo ens bes Seer ong brought up to follow the technical prac- | graphs, I think they are far finer as 
e utilized flurry - ey bn “8 oer ae li ri tises of the Venetian masters with} works of art. rr a E SHOW 
r of paint. of a group - — seme — ns por their various methods of underpaint-| Only two of the ten prints show the 
to range some trick) pacsere .. SS ae a ing and glazing, Mr. Caser early de-| actual delivery of a punch: the rest 
embers of pieces ol machinery. sa —* a bot veloped a penchant for luscious, glow- | are concerned with the incidental hap- 
Operative follow him as he works ae ee natin ing tones and colors. Like Brangwyn, | penings in and about the ring. “After- : : ‘ . . 
ing, draw. serious business ol rounding om these he delights in moments of pageantry,|/noon at Max’s” is an extraordinary For the Benefit of Memorial Hospital Social Service 
purchase, initial Mens “te RERERINS, oenenS in painting masses of rich stuffs, | survey of a busy afternoon at one of | 
— designs. ae oe ity be. | Sculptured masonries, and deep blue|the work-out joints frequented by | 
== This year I feel a greatel BR) ti |skies crosed by great, swelling clouds. | fighters, and in most every incident | Until April 1 
ned ye me dpb adhongpegee- il. gine His figures, his nudes, are more|that Mr. Riggs has depicted, he has | 
and the finished canvases, a closet “o™ | often than not of a highly conventional | packed his side-lines with realistic 
tact wd a a pgrny sort, serving merely to point up some| groups of people that indicate a very | 
KA eee aahaote oan ceaiaehameate, His sumptuous arrangement of mass and | keen aye for form and for the human | 
~ bern reaeggE sively Sle color. As a novelty, Mr. Caser presents | equation in art. I predict an instant | 
\N paint stirs =ars che gor = "ead a group of “Oil Tints on Paper” that | success for Mr. Riggs, and eagerly an- 
+ sngjcoteorn te ee ee SS have for some reason or other a/|ticipate any further showing of his | 
‘ 2BS€ . ahs ¢ — > arer s <a Pr Vj ss 20°7C?eA ‘ ‘| w ke 
culine durability of ‘his vision. He | clearer sense of line and accent, a more | work. ENGRAVINGS BY 
dwells knowingly on the substantial * eager nastiale plows gg ape OE we . 
things of this world, but keeping all “tints” pelt echoes of ty ann toy ROBERT BRACKMAN 
the while a grooquag es pt dss the upper pasto which tends to weigh down his | 
heavens lest some fine passing Moment) 5. “rhe Pearl” is undoubtedly Mr. | Macbeth Gallery A 
of cloud or shine ‘be lost. He lives Henes’e weet anbieens aitemeek ie 
within the framework of his painting. | rence Pe ro omen scat ng I | ie 
His knowledge is drawn down to a|** - ; | A new group of nee eager sg mera 
yoint of simple concentration on the | ere Brackman is on view in the Macbeth 
Caaeited pom of things. His art | JAN MATULKA Gallery, proper. The warm, ruddy | and DU RER 
does not crackle with electrical sur- | ROBERT RIGGS | color scheme that Mr. Brackman has 
charging like Marin’s, nor does it exult : ‘ made his own runs from canvas to 
like O’Keeffe’s, glorying in the cross | * . canvas like some symphonic theme, 
and the crown of life. It is a simple Rehn Galleries tying the group into one pleasing Until April 15 
sort of alchemy that he practices; it | whole. The three canvases hanging 
is a fine American assertion and credo| Playing between the opposite poles | together opposite the main entrance to 
of honest living and equally honest |of realism and abstract design, Jan |the gallery are easily the most interest- 
painting that he states. He swings} Matulka continues to evolve patterns|ing work that Mr. Brackman has 
slowly and easily with the tide; his|that follow the general trend of con-|}shown us to date. His portrait of | 
art savors of a Whitmanesque com-|temporary American painting with its|‘“Rochelle in White’ is far and away | 
munion with nature, and I am certain | emphasis on mass and color contrast. | the best figure composition in the show, ns 
that his place in the ranks of contem- | This artist plays with certain symbols} while the two large still-life: groups L\ 
porary American painters will steadily |and forms much the way Picasso does, | surpass anything in this direction that 
advance. I do not hesitate to recom-|and his abstract designs are easily | he has exhibited so far. He also shows | 
mend his work to the serious con-| recognizable as the product of his ro-|a couple of character studies in pastel | 
sideration of all students of fine paint- | bust pictorial thought. This time he|that in many ways surpass his flesh | 
ing, be they devotees of abstractionism | introduces two nude studies, in which] painting in oil, in the lightness of | 
yr not. he has kept the flesh tones within very | handling and fluency of modelling. 
' ! 
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ANTIQUE TEXTILES 
ALL PERIODS 


Exempt from all duties into the United States of America 


A Specimen from my Collection of Fine Period Jewels 
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CONTEMPORARY 
AMERICAN ART 





The Downtown Gallery 
Nearly forty well-known American 
artists figure in Mrs. Halpert’s current 
exhibition at the Downtown Gallery. 
Under the heading of “Major Works by 
Distinguished American Artists,” she 
has got 






together a stimulating and 






varied group of oils, drawings, water 


























colors and sculpture, featuring most 


every style and tendency save the pure 
ly academic. We have on one hand a 
fine, sturdy Marin abstraction as a foil 
for one of Pascin’s delicate figure 
drawings, while Charles Demuth’s trig 
and delicately balanced “Building” 
contrasts with Glenn Coleman’s sturdy 
dock scene. Marguerite Zorach’s “Cir 
cus” is here, one of those amazing 
tapestry panels that she alone can com 
pile. Ben Shahn (who opens at this 
gallery early in May with a new set of 
drawings celebrating the Mooney-Bil 
lings case), Max Weber, Peggy Bacon, 
Louis Bouché, Alexander Brook (with 
his new “Isis” that recently appeared 
in the color section of “Vanity Fair’), 
Ernest Fiene, Karl Knaths, Stefan 
Hirsch, Marsden Hartley, Reuben Na- 
kian, Carl Walters (with his famous 
“Ella”), Pop Hart, Yasuo Kuniyoshi, 
Charles Sheeler (with his stunning 
“Americana” that was the clou of his 
exhibition here last season), Nicolai 
Cikovsky, Wood Gaylor, William Zo- 
rach (with both sculpture and water 
colors)—-here are some of the many 
celebrities to be seen in this spring| Edith and Fred Nagler are showing 
gathering. recent work at the Delphic Studios, the 


FRED NAGLER 
EDITH NAGLER 


Delphic Studios 





The Art News 


former displaying water colors and the 
latter etchings. Mrs. Nagler is a most 
accomplished mistress of her medium 
and invariably puls off her landscape 
and still life scenes with clarity of 
effect and pleasing dispatch. She is 
seldom stumped in taking the many 
hurdles that extensive investigation in 





this medium offers, 


genuine power in such a work as the 


“THE AGONY IN 
THE GARDEN” 


By RAPHAEL 


This panel, from 
the predella of the 
altarpiece painted 
for the convent 
church of San An- 
tonio in Perugia, 
has recently been 
acquired by the 
Metropolitan Mu- 
seum from the 
Clarence H. Mack- 


ay collection. 


matter, with the 


of satire that comes out 


“Chureh and 


and in one of her 
handsome scenes gets an uncommonly 
fine sense of perspective. 
prints 
subject 


Mr. Nagler’s 
offer a considerable range 
religious 
plates outstanding. He has a strong 
sense 
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State.” 


Ther: 


' IS litt] 
color or warmth in the ets hed work, 
the artist relying on single-line effect 


for the most part. 
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BERLIN 
Lepke 
April 3-4—The Kimbel collection fC 
nese art 


COLOGNE 
Math. Lempertz 


Mareh—The archaeok il 
Dr. Feldmann 


PARIS 
Galerie Charpentier 
Mareh 27—Collection of the te M 


(;rencel 


LONDON 
Sotheby 
April 3, 4—Valuabl 
ind autographs 
April 25-28—An important collection of 
Chinese porcelains and objets d'art. 
May 9—Part II of the renowned Collectio; 


ff Western mss., the property of A. Ches. 
ter Beatty, Esq 


printed books 


mss 


Christie’s 


March 28—Fine old English silver plate, ip 
the collection of the late Ernest Clarke, 
Esq., with additions 

March 30—Decorative objects and furni- 
ture, the property of the late Dowager 
Lady Nunburnholme, of Col. C, D, Lea. 
royd-Cockburn, and others 

March 31—Pictures and drawings by Old 
Masters from various sources 

May 16-18S—The art llection of Leopold 
Hirsch 





















PAINTINGS 





RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 incher 


EXHIBITION 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 


OF RARE 








DRAWINGS 


Paintings 
| Drawings 
Bronzes 


745 Fifth Avenue 


(Sixteenth Floor) 


South East Corner of 58th St. 


NEW YORK CITY 








High Class 


Antiques 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 

















= 





LO 





a (o 





PRINTS 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 


CABLES: COLNAGHI, LONDON 





JAN VAN GOYEN (1596-1666) ] 
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Signed and Dated 1645 


OLD and MODERN PAINTINGS 


122 East 57th Street 


New York City 
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AMERICAN ART ASSOCIATION  } 
ANDERSON GALLERIES - 


Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE 
CATALOGUES OF PRIVATE COLLECTIONS 





ON EXHIBITION COMMENCING SATURDAY, 


APRIL 1 


An Important Group of 


Furniture and ‘Decorations 


MAINLY XVIII CENTURY PERIOD EXAMPLES 
TOGETHER WITH FINE REPRODUCTIONS 


From the Stock of 


BARTON, PRICE 


&° WILLSON, Inc. 


46 East 57th Street, New York 
Sold by Order of the Surviving Members of the Firm 
’ VHE PRESENT COLLECTION is characterized by the same artistic blend of periods which has earned 


admiration for individual interiors arranged by Barton, Price £7 Willson, Inc. Grouped in periods, 
we select a few of the characteristic items from the wide range, to suggest the nature of the collection. 


THE JACOBEAN AND QUEEN ANNE PERIODS 
A set of six Jacobean side chairs in xvi century tapestry. 
A Queen Anne inlaid burl walnut bookcase, mirror-doored 
secretary, and inlaid “oyster” walnut chest on chest. Also a 
Queen Anne walnut wing chair in needlepoint and a small 
leather-covered armchair. 


CHIPPENDALE EXAMPLES 


Several finely carved mahogany claw-and-ball foot card 
tables and wall mirrors; a rare carved pearwood three-chair- 
back settee; a pair of Chinese Chippendale carved mahogany 
side chairs. 


SHERATON, HEPPLEWHITE, AND ADAM 
EXAMPLES 
An Adam painted and carved settee; a notable Sheraton inlaid 
mahogany serpentine-front sideboard; an important set of six 
Adam limewood side chairs; a Hepplew hite mahogany tam- 
bour-front writing desk and an inlaid satinwood and mahog- 
any cabinet; a fine Sheraton inlaid mahogany sofa table; a set 


of six Hepplewhite carved mahogany and crimson damask 
side chairs. 


FRENCH XVII CENTURY EXAMPLES 
A pair of Louis xv /aqué and tapestry fauteuils ; a number of 
Louis xvi carved trumeaux mirrors; a Directoire cerister wood 
occasional table by E. Avril (M. E. 1774); a pair of Louis xv 


carved walnut and toile de Jouy side chairs. 


MANTELS AND A CARVED ROOM 


A Georgian sculptured statuary and vert antique marble 
mantel and an Adam carved pine mantel with Wedgwood 
jasper plaque. A Jacobean paneled and carved oak room, with 
carved white stone mantel. 


TAPESTRIES AND OTHER DECORATIONS 
An important Brussels verdure tapestry, a Louis xv1 Aubus- 
son, and a fine Brussels Renaissance example. Brocade, tap- 
estry, leather, and French decorated paper screens. Decora- 
tive portraits and flower paintings. xvu-xvit century bro- 
cades, needlepoint, and velvets, including cushions, table 
scarves and covers, hangings and portfolios. Engravings in 


color, silk embroidery pictures, decorative porcelains, and 
other small objects. 


Sale: APRIL 7 & 8 at 2:15 P. M. 


ILLUSTRATES 


AMERICAN ART ASSOCIATION 


PARKE, President 


30 EAST S7TH STREET - 


Cable {ddres 


JBSCRIPTIONS TO CATALOGUES 


CATALOGUE ON 


OTTO BERNET, 


REQUEST 





ANDERSON GALLERIES 


Vice President : : : VW. B §3847 2 J 2 


NEW YORK 


r ANDAUCTION 


Three Dollars Yearly for the Art and Three for the Literary 


LONDON REPRESENTATIVE: SHIRLEY FALCKE.77 BROOK STREET, GROSVENOR SQUARE, W. 1 


London Cable Address 


NING: 2 


: AMANDGAL 


FORODOD ODED SS ST ST STR, 


XN ROQQOQMOMOQMOMVOVOVOR 
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, & OTHER PURPOSES lay 
) 
ie) 





INC [Bg 


* INC 


Vice President 






















































































































The ART NEWS 


Published by the 


ART NEWS INC. 
20 East 57th Street, New York 
Pelephor PLaza 3 67-68-69 
President . . 7 S. W. FRANKEI 
Editor § RALPH FLINI 
Mors « + + © © * * ) MARY MORSELI 

s secon ass-matte he , 1909, at 
York Post Office, under the act « 
3, 1879 
Publis! weekly from Oct. 7 to mi ] 


Monthly during July, August and Septemb« 


REPORT YOUR CHANGE OF ADDRESS DIRECT 
TO US RATHER THAN TO THE POST OFFICE 
A request for change of address must reach us at least 
two weeks before date of issue with which it is to take 
effect. Duplicate copies cannot be sent to replace those 
undelivered through subscriber's failure to send us ad 
vance notice. With your new address be sure to al 
us your old address. The Post Office will not forward 
copies to your new address unless extra postage is pro 
vided by you 


o send 


SUBSCRIPTION RATES 


YEAR IN ADVANCI $7.01 
Canada . ik “ar 56.Ut 
Foreign Countries £00 
Single Copies 2 


WHERE THE ART NEWS MAY BI 


OBTAINED IN NEW YORK 
Brentano's 1 West 47th St 
Gordon & Margolis 2 East 59th St 
A. G. Seiler 1224 Amsterdam Ave 
Times Bldg. News-Stand limes Building 


Subway Entrance Basement 


Wanamakers’ (Book Office) 


Washington Sq. Book Shop 7 West 8th St 
W ASHINGTON 
Rrentano's F and 12th St., N. W 
BOSTON 
Vendome News Co 261 Dartmouth St 
PHILADELPHIA 
M. Squires S. E. Corner 17th and 


Chestnut St 
(Book Counter) 


LOS ANGELES 


Wanamakers’ 


assets 


C. V. Pleuharp 339 Hill St 
LONDON 
Art News, I Bank Building 
léa St. James's St., S.W. 1 
David H. Bond 407 Bank Chambers | | 
Holborn, W.C. | l 
Gorringe’s 17 Green St 
Leicester Sqr. W.C. 2 
May & Williams 24 Bury St 


St. James’s S.W. |! 





The Ant News 


“ADORATION OF THE SHEPHERDS” 


Recently acquired by the \ 


which have definite value both 


n the material and the aesthetic sense. 


Many people during the past few 


weeks have been afraid to invest their 


Lechertier Barbe, Ltd 95 Jermyn St. | Money, and, with shipments of gold to 
PARIS SW. 1) foreign countries definitely barred, 
Georges Houin 2 Rue de la Plaine | their perplexity has become even more 
MUNICH Tel. Diderot 19.09 | gaeute. Needless to say, the present 
Karl Barth Konradstrasse 4-11 | level at which important works of art 





VOL. XXX1 
ART AND THE RECENT 
CRISIS 


March 25, 1933 No. 26 


The swift events during 
the past two weeks has shattered that 
buoyant sense of 
which has so frequently amazed Euro- 
pean students of the American scene. 
Our naive faith in the eternal omnip- 
otence of the dollar and in the bold 
facades of marble banks demol- 
ished at one fell swoop on that his- 
toric day when rich and poor alike 
searched their pockets anxiously for 
enough cash for car fare and three 
square meals. Even in circles usually 
oblivious to all save art, the drama of 
our economic plight and the swift war 
time measures brought to bear upon it, 
became the major topic of conversa- 
tion. It has indeed been a time when 
the stability of all material assets be- 
came questionable, when, beneath the | 
dramatic tension of each day’s star- 
tling news, every man pondered over 
the actual value of his hoarded money. 
Although Tue Art News is fully con- | 
scious of having in the past frequently 
iterated the belief that works of art 
offer the soundest investment values | 
in times of stress, the present crisis 
has thrown a new and illuminating 
light on this contention. Occasionally, | 
when second rate auctions realized 
shabby prices, this statement seemed 
superficially to demand _ refutation. 
But now, in these days of inten- 
sive re-valuation of all assets, art has 
magnificently met the test. As con- 
crete proof of these assertions, nothing 
could have been more timely and con.- | 
vincing than the Metropolitan’s recent 
announcement of important acquisi- 
tions from the Clarence H. Mackay col- | 
lection. Although all art lovers cannot | 


sweep of 


economic security 


was 


( 


‘an be secured offers a remarkable op- 


portunity to those who have liquidated 


( 


form of investment. 


lubious holdings and seek some other 


Although it must 


be granted that many art acquisitions 
made during the boom period of 1928-29 


were considerably over paid, present 


prices for fine works of art are now at 


rock 
made 
asm 
former 
treasures gleaned from past ages. 
so many 


the 
enthusi- 


bottom. Indeed, even self- 


with no inherent 
for cultural things, 


man, 


has lost his 


scorn of the amateur and his 


For 


of the art scorner’s hand- 


somely engraved documents with beau- 


tiful coupons have lost their symbolic 
allure and remain in the safe deposit 
box, like futile reminders of a prosper- 
ity that has vanished; while the high 
brow collector, even if he is forced to 


part with some of his holdings, may 


look 


back years of companion- 
ship with beautiful things, which also 


upon 


proved good friends in the hour of need. 


Obituaries 





1918. 


but regret the breaking up of this fine | 


aggregation, the passing of some of the 


Mackay treasures into America’s great- | 
est museum, converts a private loss in- 


to a public benefaction. And their 
owner’s wise investment in paintings, 
tapestries, rugs and armor of great 
epochs gave him, in this present crisis, 


‘BENJAMIN I. GILMAN 


Benjamin Ives Gilman, for thirty 
years secretary of the Museum of Fine 


| Arts, Boston, died on March 18 at the | 


Phillips House, Massachusetts General 
Hospital, where he had been ill for 
some days. In addition to Mr. Gilman’s 
studies and attainments in logic and 
psychology at various universities both 
in America and abroad, he was a fre- 
quent contributor to Fine Arts, and au- 
thor of a Manual of Italian Renaissance 


Sculpture, published in 1904, as well as | 
Ideals, which came out in | 


of Museum 
He was secretary of the Museum 
of Fine Arts, Boston, from 1893 to 1925, 
when he retired to devote himself to 
writing, chiefly on philosophical sub- 


jects. In 1913 Mr. Gilman was presi- 
dent of the American Association of 
Museums. 


EDWIN A. LEWIS 


By the death of Mr. Edwin A. Lewis, 
which is reported in the Morning Post, 
the London fine art world loses one of 
its best known experts. 

Mr. Lewis was apprenticed to Mr. J. 
L. Rutley, at the now defunct Reynolds 


letropolitan Museum of 



















Opening Set for 
Duveen Wing of 
National Gallery 





LONDON The King 


promised to open the new 


has 





wing 
Lord Duveen is 
National 
The donor 


which 
the 


giving to 
Portrait 
will be in 


Gallery. 
London to 
attend the which is 
fixed for the 30th of this month. 
The greatly 
needed wing will make possible 
an entire 


ceremony, 


addition of this 


rearrangement of the 
exhibits, and the portrait-busts, 
which include 
by Roubilliac, 


many examples 


will now be con- 
centrated in an anteroom on the 
first floor. Owing to the welcome 
increase of hanging space, it will 
in future be far easier for stu- 
dents to locate portraits, which 


will be 






classified according to 
period. iw Go. 8. 
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Gallery, and he remained with Mr. Rut- 
ley for thirty-two years. During that 
period he was personally responsible 
for the restoration and care of such 
well-known collections as those of the 
| Duke of Bedford, the Earl of Suffolk, 
the Earl of Yarborough, and the Ear! of 
{ Bradford. 

With the object of adding to his in- 
formation he visited all the principal 
art galleries of Europe. For the past 
| twenty-two years he had been in busi- 
|ness on his own account. His advice 
was sought by all connected with the 
fine art world; and he won the respect 
of all who knew him. 


Case Heard Re the 
Free Import of 
| Antique Silver 





The protest against free importation 
of antique artistic silver filed by the 
Sterling Silversmiths’ Guild of Ameri- 
ca, in which claim was made that an- 
tique silver should be assessed for duty 
at the rate of 65 per cent, was tried in 
| the U.S. Customs Court on March 15th 
and 16th before Hon. Justice Genevieve 
Cline, Hon. Justice Walter H. 
and Hon. Justice Jerry B. Sullivan. 

The protest in question covered a 
shipment imported by Messrs. Samuel 
H. Kirby & Son of New Haven, Conn., 
and consisted of one coffee pot pro- 
duced in Londcn by John Bartholet 
about 1750, and two sauce tureens pro- 
|duced in London by Charles Hough 
about 1808, which objects were pro- 
| duced in Court as exhibits. 
| The Antique and Decorative Arts 
| League, Inc., supported by various im- 


rt from the Clare 


Evans | 
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son Forwarding & Shipping @o 


th 


» Ine 
that this case was ably defendeq in the 
8 


U.S. Customs Court; he spared No tim 
and effort to bring this important mat, 
ter to the attention of all importers of 
art objects and antique silver jn varions 
parts of the United States. and much 


credit is due him 

The outcome of this issue is being 
watched with great interest. One ot 
the unusual aspects of this cage jg the 


severe defense set up by the Govern 
ment assisted so ably by Mr. John Frap 
cis Strauss, as ordinarily, the Gover, 
ment assumes a passive part in defeng, 
of a protest, resting on the action of the 
customs officials. 


Flower and Fruit 
Paintings Seen at 
The Modern Museum 


By RaLten Fuin1 


After the overwhelming success of 
Etienne Bignou’s exhibition of sous 
paintings at Knoedler’s earlier in the 
season, the Museum of Modern Art ap. 
peared, at first glance, to be courting 
fate in attempting to stage a Similar 


show of its own just now. The Bignoy 
the 


French 
inasters of the past half century conlg 


demonstration of what 
do in praise of floral beauty seemed go 
utterly conclusive that any other group 

By MANTEGNA 
nce H. Mackay collection. 


of works in the same vein would only 
‘ome as anti-climax. It really seemed 
hazardous in the extreme to follow ip 
the this brilliant Paris 
showman so soon after his recent coup 


porters of antique silver, united in de- footsteps of 
fense of the protest, and were repre- 


sented in the U. S. Customs Court by | de galerie. 


Mr. John Francis Strauss, of Messrs. : 

: : But the Museu \ > ’ 
Strauss & Hedges, who co-operated , e Museum of Modern Art, to 
with Assistant Attorney-General Mr. | tell the truth, has done exceedingly 


William Whynman. The principal 
juestion before the Customs Court was 
“Are the three objects (the silver cof- 
pot and the two silver sauce tu- 
reens) antique, produced prior to 1830, 
and of artistic merit?” While the 
protestants tried to inject many ques- 
tions foreign to the protest, such as 
domestic productions, reproductions, 
the Court would not permit same, | t0 
ind ruled that the examination and ar- 
guments be confined to the issue—‘‘Are 
the objects antique, produced prior to 
1830, and of artistic merit?” 

Experts for the defense were Mr. 
James Robinson, 731 Fifth Avenue; 
Miss C. Louise Avery, assistant curator 
at the Metropolitan Museum of Art; 
Mr. A. E. Rueff, curator of decorative 
art at the Brooklyn Museum; Mr. Harry 
A. McFarland, formerly connected with 
the Gorham Manufacturing Company 
and the firgt president of the Sterling 
Silversmiths’ Guild of America; Mr. 
John R. Woodhill, 745 Fifth Avenue. 
They all concurred in the opinion that 
the silver pieces produced in Court 
were antique, produced prior to 1830, 
authentic and of artistic merit. 


well in bringing together this new eop. 
gerie of works dealing primarily with 
flowers. 


Pha Of course the committee hag 


cleverly added a clause admitting 
that the exhibj- 
tion ranges about a bit more than Mr. 


Bignou’s, 


paintings of fruit, so 


which was strictly 


but 


confined 
even then it has 
notable 
often seen in this town. 


ete.. flower pieces; 


secured some canvases not 
Three or four 
works in this exhibition at the Museum 
of Modern Art likewise figured in the 
Bignou show; otherwise it strikes out 
on its 


own, of Rous 


seau’s remarkable jungle scenes, a fine 


featuring three 


group of Redons, a new Braque ab 


three Cézannes, and notable 
Matisse, Monet, Renoir, and 


straction, 
works by 
Van Gogh, as well as a representative 
group of American canvases by such 
accomplished painters 
field, as O'Keeffe, 
Speicher, etc. 


in this special 
Demuth, Sheeler 


The upstairs galleries at the Museum 
of Modern Art hardly do justice to the 
fine works hung therein, but just the 
same it is an that should 
The large and well: 
jungle scene that 
formerly was in the collection of Mrs. 
John Alden Carpenter of Chicago is the 
center attraction in the main gallery, 
where the outstanding French paint 
ings are congregated. On one side of 
the Georgia O’Keeffe’s 
stunning “Poppy” abstraction, and 00 
the other, echoing the scarlet tones of 
the O’Keeffe arrangement is one of the 


The protestants were represented by 
Mr. John Clifford, formerly Assistant 
Secretary of the Treasury, and Mr. 
Charles Shinnick, and their witnesses 
were Mr. George E. Ball, consultant on 
industrial design, formerly connected 
with the Gorham Manufacturing Co. 
and Messrs. Reed & Barton; Mr. Thom- 
as J. Docker, and several silversmiths 
employed by the Gorham Manufactur- 
ing Company. The above testified that 
while they conceded that the objects 
were antique, produced prior to 1830, 
they held that same were without ar- 
tistic merit, and to confirm such claim 
Mr. Docker produced in Court a dupli- 
cate of the coffee pot which he had | 
manufactured to prove that it was not 


exhibition 
not be overlooked. 


known Rousseau 


Rousseau is 


difficult to copy. This reproduction . ; : 

: — : newer Braques, with curious pinks 
was admitted in evidence by the Court “a , ; p 
with the statement that it would have | 4nd reds predominating. 
no bearing on the decision of the artis- Marie Harriman’s oft-seen “Nature 
tic merit of the original antique pieces | yorte” by Cézanne grows handsomet 


in question, and that it would serve no 

good purpose as to the issue before the 

Court. 
Decision in 


at each showing. Here are plangemt 
reds and rubies, tawny tones offset with 


the has been re-| subtle blues, all whisked into a running 


case 


served pending the filing of briefs on a| eolor wheel that Cézanne alone has 
motion made to dismiss the protest on : , , 

7 ; : {known how to se 10otion. Two 
the ground of illegal procedure, in view k h to set in n 


that the Sterling Silversmiths’ Guild | Other works from his hand add to the 
of America failed to file a protest | luster of the exhibition. Another large 


against a shipment of antique silver im- 
ported by Messrs. Crichton & Co., 
which was the first entry liquidated to . 
be protested on the complaint of the | tion at the Art Institute of Chicago. 
Sterling Silversmiths’ Guild of Ameri-| In the American section, Miss 
ca, but they waited for a later ship- | O’Keeffe comes off with flying colors, 
ment which was consigned to Messrs. |her large “Jack-in-the-Pulpit” ably 
Samuel H. Kirby & Son of New Haven, | partnering the “Poppy” composition. 
Conn., to file protest. The attorneys | Four splendid Demuth flower desigt 
for the defense claim that such pro-| are here, which alone would justify @ 
cedure is illegal, under Section 516 of | trip to the Modern Museum, and rt 
the Tariff Act of 1930. |are fine works by Kuniyoshi, Biddle, 
The importers of antique silver, art | Brook, Fiene, Adele Herter, Nan Wat: 
objects, etc., are deeply indebted to Mr.|son, Kantor, Hallowell, Ann Goldth 
J. Friedenberg, president of the Hud- | waite, Sheeler, Speicher, and Tomlin. 


Rousseau of importance is “The Ca 
cade” from the Birch-Bartlett Colle 
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In April and May, the Flechtheim 
Gallet planning to hold an exhibi 
—- Siamese art that prom 
ces to be extremely important. The 
Soci or East Asiatic Art has lent 


ration to the project and Ger- 


mai museums and private collectors 


ire contributing interesting exhibits. 


* * * 


The question as to whether or not 
naintings by old masters should be re 
stored has come to the fore again as a 
reinstallation of Rem- 
prandt’s the Ryks- 
museum in Amsterdam, after the work 
was submitted to a thorough cleaning. 
It is reported that the general public 
feel very favorably toward the 


result ol the Ble 
‘Staalmeesters in 


did not 


changed aspect thus given one of the 
master’s most cherished works. This 
is probably because the picture has 


lost its mystical effect and even some 


of its transcendental spirit through 
cleaning Indeed, it now displays a 
matter-of-factness unfamiliar in the 
works of Rembrandt’s later period 


Experts are therefore debating as to 
whether the accumulation of dust and 
dirt should be removed from old pic 
tures, even at the risk of certain dise- 
illusion. As is proven by the above 
mentioned instance, especial impor- 
tance is attached to the topic with re- 
gard to works by Rembrandt. 

Dr. M. I. Friedlander of the Kaiser 
Friedrich Museum, when interviewed 
upon this subject, emphasized the fact 
that he entirely approved of the proc- 
esses used in cleaning the Amsterdam 
“Staalmeesters,” since the picture is 
now in the best possible condition. 
Dr. Friedlander further stated that the 
measures taken by Dr. Schmidt-Dege- 
ner, the Director of the Ryksmuseum, 
were beyond criticism, and that his 
authority as an expert and connois- 
seur fully warranted the work done on 
this great masterpiece. 

As to the general 
cleaning of old masters, Dr. Fried- 
lander stated that the decisions must 
be made strictly according to the in 
dividual case, and that it was almost 
superfluous to stress the fact that ac- 
cumulations of dirt and overpaint must 
be removed with the utmost care in 
order to leave the original layer oft 
paint untouched. Since restoration 
has recently been so much perfected, 
the efficient execution of even very 
(difficult tasks is now possible. When 
questioned concerning the Rembrandts 
in the Kaiser Friedrich Museum, Dr. 
Friedlander declared that there was 
no question of submitting them to 
cleaning procedures, because their 
State Of preservation does not necessi- 
tate any such measure. 


question of the 


S: “- 


Some time ago, there was a com- 
petition among German architects for 
a monument to soldiers who fell in the 
World War, to be erected in a forest in 
Thuringia. The models conceived by 
the artists who joined the competition 
are now on exhibition pending the de- 
cision of the committee in charge of 
selection. It is a pity that the majority 
of the artists have striven tor much 
too heroic a manner, since it is not the 
soldiers themselves who are glorified, 
but the millions of dead who lie buried 
in their graves. The best project has 
been submitted by Professor Kreis of 
Dresden, who plans to erect a simple, 
temple-like building formed of sixteen 
Pillars not connected by walls. Within 


“MLLE. ERRAZURIZ” 





The Art News 


By BOLDINI 


This canvas, painted in 1892, is loaned by M. le Baron Maurice de Rothschild 
to the benefit exhibition of the artist’s works arranged by Mrs. Chester Dale 
at the Wildenstein Gallery. 


a niche of this temple there is to bea 
sculpture by Gerhardt Marcks symbol- 
izing “Germany Mourning.” In as far 
as one can judge from a scale model, 
the sculpture is very expressive. It is 
to be hoped that the authorities will 
choose Professor Kreis’ design for exe- 
| cution. 
* * * 

Several rooms of the ‘“‘Deutsche Mu- 
seum”’ have been rearranged recently to 
great advantage. The panels by Diirer 
and Holbein have been hung in another 
room where there is better light and 

| more wallspace. In the present arrange- 
ment the room has taken on the aspect 


| for comparing the two 


of a treasurestore containing, as it does, 
a number of the gallery’s most precious 
holdings. Diirer’s portraits are shown 
side by side with those of Holbein, this 
juxtaposition affording an opportunity 
masters’ con- 
ception of portraiture. The museum’s 
other important examples of Diirer and 
Holbein are also adequately installed 
in this room. The works by Albrecht 
Altdorfer have also been rearranged, 


the representation of this artist being | 


greatly enriched by the recent acquisi- 


tion of the important “Susanna and 
the Elders,” which was described in 


a previous letter. 





LONDON LETTER 


By Louise Gordon -Stables 








PPP LOD? 

There are a number of specialized 
exhibitions in London, each drawing 
its own particular public. Of the 
Elizabethan Show I have already 


written. Since then there has opened 
at Dudley House, Park Lane, also in 
the cause of good works, the Exhibi- 
tion of English Theatrical Art, in 
which paintings, pottery and some in- 
teresting objets d’art have their place. 
There is little in portraiture prior to 
the XVIIth Century, when the actor had 
begun to emerge from the social obscur- 
ity which had formerly been considered 
his portion in life. His Majesty, King 
George, has sent the triple portrait of 
the comedian, John Lacey, by Michael 
Wright; while Hogarth is represented 
by the famous “Portrait of Peg Wof- 
fington” and the depiction of “Gar- 
rick as Richard III.” It is recorded that 
Lord Feversham of that day paid 
Hogarth for the latter work the highest 
price the artist ever obtained. Zoffany 
is seen here in several scenes from 
contemporary dramas, and, as might 
be expected, attacks his themes more 
as “conversation pieces” than as sin- 
gle studies. 
+ * x 

Percy Smith is an artist who has 
hitherto been most widely known for 
his work in the field of etching and 
wood-engraving, and particularly for 
his admirable achievements in improv- | 
ing the artistic quality of lettering and 
type. Soon after the war, a series of 
his etchings, entitled “The Dance of 
Death,” aroused a great deal of atten- 
tion as heralding a new and significant 
dfaughtsman in black and white. The 
British Museum, the Victoria and 
Albert and a number of provincial gal- 
leries testified to their appreciation by 
acquiring sets. Now Percy Smith ap- 
pears at the Greatorex Galleries with 
oils and colored drawings, in addition 
to woodcuts, and proves his indubitable 
ability in these media, also. But one 
feels that this designer has done so 
much valuable work in the field of 
book art, both in the designing of type 
styles and ornaments, that it would be 
regrettable to see his energies de- 
flected to any undue extent. 


* * * 


Superlatives are dangerous things, 
but Mr. Osbert Sitwell does not 
hesitate to make liberal use of them 
when preparing the foreword to the 
catalog for the 
the Tooth Galleries. It is a debatable 
point whether an introduction of the 
kind is truly politic, and whether 
it does not tend to have a rather un- 
favorable effect upon both the vis- 
itor and the critic. However, in 
this instance there is no denying the 
fact that this Russion artist in oils 
and gouache has a certain tempera- 
mental charm and that he can afford 
to assume novel] conventions in paint 
and carry them through to an in- 
dividual and successful issue. His 
portrait of Miss Sitwell has an essen- 
tial quality which makes it supremely 
eloquent of the sitter, despite the 
rather over distorted head. However, 
the artist’s exaggerated forms are not 
always so justified in their suggestions 
and one looks forward to a stage of 
development when his technique will 
no longer mar his obvious faculty for 
suggesting underlying mysteries. 

* ” * 

Having accomplished a portrait of 
Mr. Andrew Mellon, Augustus John is 
now, I hear, engaged on one of the Am- 
bassador’s son, but in view of the short 


Tchelitchew show at | 


|Famous Art W orks 


Shown for Charity 
In April Benefits 


Under the sponsorship of the Adopt 
\ Family Committee of the Unemploy- 
ment Relief Fund, the mansions of 
three prominent New York art collec- 
tors will be open to the public for one 
day each in April. In addition, an ex- 
hibition of Rembrandt 
the galleries of M. 
pany is 


paintings at 
Knoedler & Com- 
being arranged and a collec- 
tion of fine manuscripts owned by Dr. 
Abraham Rosenbach will be placed on 
view during April. for the 
five functions be grouped under 
one $5.00 charge, the proceeds of which 
will be entirely devoted to the charity. 

On Tuesday, April 
Lord Duveen of 


Admission 
will 


4, the house of 
Milbank at 15 East 
91st Street will be open to purchasers 
of the Adopt a Family Committee 
tickets; while the following Tuesday, 
April 11, Mr. Stephen Clark at 46 East 
70th Street will allow his house to be 
visited by the public. On the 18th, 
the famous art collection and the home 
of Mr. Jules Bache at 814 Fifth Avenue 
will be on view. 

The Knoedler exhibition of Rem- 
brandts will open on April 17, twelve 
of the greatest examples of the mas- 
ter’s work now in New York collections 
being loaned for the occasion. Most 
noteworthy are two paintings, “Jo- 
seph and Potiphar’s Wife,” and “The 
Oriental,’ formerly in the Hermitage 
collection, and never before shown in 
America. Mr. Charles Schwab has 
loaned his “St. Luke,” and Mr. Lincoln 
Ellsworth his “Portrait of a Man.” A 
| “Self Portrait’ from the collection of 
Lord Islington; a “Portrait of Rem- 
brandt’s Sister” owned by Samuel H. 
Kress; “The Standard Bearer” and the 
“Pilgrim” from the Jules Bache collec- 
tion; and the “Portrait of an Old Man” 
and “The Man with the Hat,” loaned 
anonymously, will also be included. 

Mrs. Egerton Winthrop is chairman 
|of the Adopt A Family Committee and 
assisting her are Mrs. Francis B. 
Bishop as vice-chairman, Mrs. Cor- 
nelius N. Bliss, Mrs. W. Murray Crane, 
Mrs. Oliver D. Filley, Mrs. August Bel- 
mont, Mrs. Philip Lehman, Mrs. Wil- 
| liam Moore, Mrs. George Eustace Paine, 
| Mrs. Kermit Roosevelt and Mrs. Harry 
2ayne Whitney. 

The patrons for the special exhibi- 
tion include Stephen C. Clark, Lord 
Duveen of Milbank, Charles R. Hen- 
schel, A. Conger Goodyear, Thomas 
Cochran, Paul Manship, Jules Bache, 
William Sloane Coffin, Chester Aldrich 
and William Odom. 


‘LEPKE TO HOLD 
KIMBEL AUCTION 


BERLIN.—On April 4 and 5, Lepke’s 
Kunst-Auktions-Haus will sell the 
| Kimbel collection of Far Eastern art. 
Among the Chinese pieces are porce- 
|lains of the Ming and later periods, 
|including famille verte and noire and 
blue and white specimens, as well as 
carvings in jade, crystals and other 
| semi-precious stones. Collectors of 
| Japanese lacquer, inros and woodcuts 
|are offered a large selection; while 
both Chinese and Japanese sculptures 
|and cloisonnés are found in good rep- 
| resentation. 


had to content themselves with a draw- 


time that is left for the completion of |ing, instead of a more ambitious char- 
this work, both the artist and the sitter | acterization in oils. 
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AMERICAN-ANDERSON 
GALLERIES 


TYLER ET AL. FURNITURE 
AND DECORATIONS 


Now on Exhibition 


Sale, March 30, 31 and April | 


A most interesting group of Ameri 
can and English furniture and decora- 
tions, principally XVIIIth century, 
coming mainly from the collection 
formed by the late Charles Hitchcock 
Tyler of Boston, is now on exhibition 
at the American-Anderson Galleries, 
prior to dispersal the afternoons of 
March 30 and 31, and April 1. Other 
features of the collection are rare 
early American lithographs, sporting 
prints and paintings of clipper ships; 
a large selection of the famous English 
pottery and porcelain figures and orna- 
ments; English table porcelains; 
XVIIIth century Oriental Lowestoft; 
antique mirrors and clocks, and a wide 
variety of objects of art. 

The early American furniture, chief 
ly maple and mahogany, is represented 
by Chippendale, Hepplewhite and 
Sheraton examples. Among the Phila- 
delphia Chippendale is a claw-and-ball 
foot armchair, formerly in the collec- 
tion of Samuel A. Crozer, Philadelphia, 
which was illustrated and described in 
The Antiquarian, November, 1930, | 
while side chairs are found in every | 
variety of style. The American group | 
further includes such items as a Hep.- | 
plewhite inlaid cherry Pembroke table, 
about 1790; a Queen Anne walnut dish- 
top tripod table, and several pieces of 
children’s furniture. 

A notable American clock is a Sher 
aton inlaid tall-case example signed | 
by the maker, Aaron Willard of Bos-| ner’s, 1895-96). Three lithographs re- 
ton, about 1800; while a rare mahog-| ferred to in H. T. Peter’s America on 


CHIPPENDALE ARM CHAIR 


any wall-mirror, about 1820, is inlaid | stone, comprise an anonymous hunt- | 


with the arms of the United States. ing subject published in 
Especially to be noted among the | 1945: “Woodcocks” by Maverick after 

early American lithographs and sport- Herring, and “The 

ing prints is the rare complete set of| with the Reviewing Officers on Boston 

A. B. Frost's twelve “Shooting Pic-| @gmmon,” done in 1837. 

tures” in colored lithography (Scrib- 











WILDENSTEIN 
& COMPANY 





LOAN EXHIBITION 
OF PAINTINGS BY 





BOLDINI 


UNTIL APRIL 8th 


For the Benefit of the Child Welfare Committee 
of Bellevue Hospital Social Service Department 


19 EAST 64th STREET, NEW YORK 


57 Rue La Boetie, Paris 














Boston in| 


National Lancers | 


The Art News 


PHILADELPHIA, XVIIIth CENTURY 

This fine example, formerly owned by Samuel A. Crozer of Philadelphia, is 

featured in the collection of furniture and decorations from the estate of 

Charles Hitchcock Tyler of Boston, to be dispersed at the American-Ander- 
son Galleries on March 30, 31 and April 1. 


Fine decorative and table porcelains | 


|constitute a large group, including 
XVIIIth century Chelsea statuettes 
and vases as well as decorative pieces 
in Crown Derby, Spode and Worces- 
ter. Transfer decorated Spode dinner 
services and plates together with 
| Royal Crown Derby and Cauldron des- 


Exhibition of 
PAINTINGS BY 


FRANCIS 
SPEIGHT 


March 27th to April 15th 


MILCH 


GALLERIES 


108 West 57TH STREET 
New YorK 
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lllustrated Booklet 
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sert and other plates are features of | 
the fine table porcelains. Tea services, 
demi-tasses, etc., in such popular 
wares as Minton, Worcester and Wedg- 
wood are also found. 

Among the smaller furnishings and 
decorations appear Delft ware, Orien 
tal porcelains, American Continental 
and rare XVIIth and early XVIIIth cen- 
tury English stoneware. The objets 
d'art include bronzes by Thomas Bal! 
and Anna Hyatt Huntington, as well 
as sporting subjects in bronze by 
XIXth century French sculptors such 
as Moigniez, Mene, Dubucand and 
Pautrot. American and European glas: 
and silver; Continental and _ early 
American pewter and old sporting 
guns comprise other groups in this 
catalog, which also includes some 
Oriental rugs. 
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American-Anderson 
30 East 


Galleries 
sith Street 


Mareh 25—Precious stone jewelry and 
pearls of fine quality from the Laura A 
Palmer, Mrs. William F. Sheehan and 
other estates and collection (Postponed 
from March 4). 

March 30, 31 and April 1—American and 
English furniture and decorations, prin- 
cipally XVIIIth century, coming main 


ly from the collection of the late 
Hitchcock Tyler of 
hibition. 


Charles 
Now on ex 


Boston. 


National Art Galleries 
Rose Room, Hotel Plaza 
March 31—Fine paintings by Old Masters, 
tapestries and statuary from the collec- 
tion of Senator Heinrich Gruenwald of 
Baden-Baden, Germany, to be sold by 
order of B. Luki, with additions Eexhi 
bition, March 26 
March 31 and April I—Renais 
ture and objects of art, from 
sources as above. Exhibition, 


sance Furni- 
the same 
March 26. 


Plaza Art Galleries, Ine. 
9-13 East 59th Street 
March 29, 30, 31 and April 1—Antique and 
modern furniture, by order of Miss 
Blanche Gordon, with additions. Exhibi- 
tion, March 27. 


Rains Auction Rooms, Ine, 
3 East 53rd Street 


March 29, 30, 31—Oriental rugs and car- 
pets, from the collection of Bardwil 
Brothers to be sold by their order. Ex- 


hibition, March 26. 

March 531—Currier & Ives etchings, prints 
and aquatints, from the estate of the 
late W. W. Hart. Exhibition, March 26, 


Saturday, March 25, 1933 


BROOKLYN 


In a previous article we dealt with 
the paintings recently acquired by the 
museum from the Friedsam bequest. 
In the selection of sculpture, received 
from the same source, one notes two 
Italian XVIth century statuettes which 
were formerly in the Pierpont Morgan 
collection; busts of Franklin and 
Washington by Houdon, and a Greco 
Roman head of Juno in Pentelic s 
ble. 


The furniture collection features 
French and Italian Renaissance Periog 
pieces in the form of tables and chairs. 
while a few chosen examples illustrate 
French and English craftsmanship in 
the XVIIth and XVIIIth century, 

The textile group includes, in adqj. 
tion to several tapestries and a fey 
antique Oriental rugs, a Flemish XVth 
century chasuble of crimson Velvet, 
embroidered with panels representing 
scenes from the life of the Virgin, 

The Chinese porcelain collection, 
numbering between four and five hyp. 
dred pieces, is illustrative, in some 
measure, of the infinite variety to be 
found in this field of art. 


HIRSCH SALE AT 
CHRISTIE’S IN MAY 


LONDON.—The Hirsch Collection, 
which will be sold at Christie’s in the 
third week of May, will be one of the 
most important dispersals of the 
season. The collection is particularly 
remarkable for the quality of the 
XVIIIth century English furniture, ang 
especially for the selection of Chip. 
pendale, many of the pieces offered 
being dealt in with standard works op 
craftsmanship of the period. The late 
Mr. Leopold Hirsch bought with great 
acumen, and did not wait for a fashion 
to be established and prices to soar, 
He was rather the type of collector 
whose activities in any field educate 
the general taste and create a demand, 
The Chinese porcelains and European 
miniatures from important groups in 
the dispersal, and will appeal greatly 
to amateurs in these fields. Mr. 
Hirsch’s natural flair for the finest in 
art prevented him from acquiring any- 


Mar. 


thing lacking in distinction. 
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CLEVELAND ISSUES 
\N ANNUAL REPORT 


Ninete¢ indred and _ thirty-two 
ranks as 0! if the outstanding years 
the Museum's history. Measured in 
ee of service, no year has brought 
ail manifold demands and these de- 


nds have been met with real devotion 
ma 2 oe 


hy the Museum staff. A necessarily se- 
ly \ ! 

re reduction in budget has been faced 
yere . 
h no reduction, in fact an increase, 


wil : 
in service to the public. 

The attendance of 348,170 was a rec- 
ord one, being only surpassed by the 
total of 375,215 in 1931, due to the in- 


t created by the Guelph Treasure 


terest 

exhibition in January of that year. 
4n analysis shows that the 1932 at- 
tendance was 16.1 per cent over the 
ceventeen-years’ average since the Mu- 
seum opened. What is particularly 
significant is that a study of these 
fgures conclusively shows that the 


Museum has functioned more directly 


than ever before in relation to ¢ leve- 


land during the entire twelve months. 
In the eight months of greatest activity, 
when lectures, special exhibitions, edu- 
cational and extension services, library 
and lantern slide departments are at 
their peak the increase over the seven- 


teen years’ average was 25.7 per cent, | 


while in the summer months, June, 
July, August, and September, the de- 
crease was only 3 per cent; in 1931, 
the decrease for this same summer 


period was 21.8 per cent. 

The Educational Department 
done a splendid job. 
tional numbers served by the depart- 
ment during the Guelph Treasure Ex- 
hibition in 1931, it was not to be ex- 
pected that statistics would show an 
increase for 1932, and yet they have. 
It is a healthy sign that this increase 
is distributed throughout the entire 
year. 


has 


The children’s work continues very 
satisfactory. The reorganization of 
work with members’ children on Sat- 


urday mornings was brought about for 
the purpose of giving a more varied 
aesthetic experience. This has been 
carefully adapted to the natural devel- 
opment of mental powers at successive 
age-levels. 

The lending of has 


lantern slides 


After the excep- | 
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KHORSABAD STONE RELIEF 


SYRIAN, 700 B. C. 


Entered by Dikran G. Kelekian in the International Horse Show, now being 


held at the Knoedler Galleries fo 


the benefit of the Social Service of 


Vemorial Hospital. 


been on the increase and it is a tribute 
to efficiency that 168,169 slides were 
circulated from a collection of 28,214 
items. This increased service has been 
made possible by a grant from the Car- 
negie Foundation. 

The Membership Department has 
done a devoted work in face of great 
discouragement. There is a consider- 
able decrease in membership, but it is 
encouraging to know that, at the same 
time, 521 new members were secured. 
The total number of members is now 
1,488. 

The financial position of the Museum 
is very satisfactory. On a budget of 
$262,476.00, a saving of $23,179.71 has 
been made, the total operating expenses 
amounting to $239,295.29. The Museum 
faces 1933 with a budget of $245,515.00, 
a 6.46 per cent decrease. 

This report is a tribute to the devo- 


tion of a staff whose efficiency has made 
it possible. 

The exhibition schedule was par 
ticularly varied. It included the Ninth 
Annual Exhibition of Water Colors 
and Pastels, the brilliant Exhibition of 
Russian Icons, the exhibitions of Con- 
temporary Italian Painting, Modern 
Hungarian Painting, Old Master Draw- 
ings in the Classic and Romantic Tra- 
dition from 1630-1830, Prints by Tou- 
louse-Lautrec, the Memorial Exhibition 
of Glenn O. Coleman, the exhibitions of 
English Aquatints, Chinese Pottery and 
Paintings, 
Fujiwara Period, the Fourteenth An- 
nual Exhibition of Work by Cleveland 
Artists and Craftsmen, the 
Annual Exhibition of 


Modern Architecture and, finally, 
, of Indian Tribal Arts. 


| 
| 


} ment 


| 


| 


WORK FOUND FOR | 
EIGHTY ARTISTS 


The Emergency Work and Relief 
Bureau of the Gibson Committee, in co 
operation with the College Art Asso 


‘tiation, through Mr. Raymond W 
Director of the Bu 
reau, has in the past few months been 
work New York 


work consisted 


Houston, Assistant 


creating 
rhe 


mural decoration 


for artists 
of 
in churches, and oc 
the 
in neighborhood 
to the 
Bureau has found many teaching posi 
the 
Approximately 


has largely 


‘asional decoration of same type 


ym a smaller scale 


houses. In addition this 


work, 


ions for artists in various settle 


houses. eighty 
irtists in the men’s division have been 


placed on these projects since thi 


| work started about three and a half 
months ago, thirty-five of these men 
| being assigned to the mural decora 
tion and forty-five to teaching and 


| other work. 


There are several large projects on 
church decoration under way, although 
most of them are still in the drawing 
nearly completed. This is the church 


53rd Street. Being the first the 
churches in which this work was done, 
it was the experimental laboratory in 


which the 


of 


artists decided to which 





phase of the work each was best suit- 
ed. It is surprising with what enthusi 
asm and real interest these artists of 


the “modern school” have plunged 





Eleventh | 
Contemporary | 
American Oils, and the Exhibitions of | 
that | 


| GA LLERIE 


|into the painting of religious subject 
| matter. 


SSffOfeS. 


Fu = 
‘ 


Copies of Paintings of the | 


board stage. One church, however, is | 


of St. Benedict the Moor, at 342 West | 


11 


CHICAGO TO HOLD 
OPEN COMPETITION 


CHICAGO.—The Art Institute of Chi- 
cago announces a competition for the 
decoration of the Michigan Avenue 
facade of the Museum building. The 
decoration, comprising flags, pennons 
and lettered signs will be used during 
A Century of Progress Exposition. 

Designs 20x 30 inches in size, must 
be drawn to scale, in color. They must 
show the complete Michigan Avenue 
facade of the Art Institute with full 
decorative treatment together with de- 
tail drawings of lettering and flags. 
The following lettering must be used: 
The Art Institute of Chicago. Official 
Art Exhibition, A Century of Progress 
Exposition. Three prizes of $125, $50 
and $25 are offered by Chauncey McCor- 
mick, Vice-President of the Art Insti- 
tute and Chairman of the Committee 
on A Century of Progress Exposition. 
The Art Institute reserves the right to 
accept any drawing submitted in whole 
or in part or to combine any detail of 
any submitted drawing with sugges- 
tions received from other sources. 

An exhibition of selected drawings, 
| including the prize winners, will be held 
in the Art Institute during the month 
of April, 1933. 


(GERMANS RECEIVE 
ORDERS OF MERIT 


BERLIN.—The distinction of Knight 
| of the Order pour le Mérite recently has 
| been conferred upon two artists and 
an art historian. Professor Max Lieber- 
|Mann, the well known painter and 
|leader of the German Impressionist 
| school was made Vice-Chancellor of the 
| Order, while Ernst Barlach, the great- 
est living German sculptor and Hein- 
|rich W6lfflin, the eminent scholar were 
nominated Knights of the Order. Pro- 
fessor WOlfflin held the chair of history 
of art in Berlin from 1901-1212. He 
later went to Munich.—F. T. D. 
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PORCELAIN FIGURES IN UNUSUAL SHOW 


“THE COUNTESS OF DERBY” AND “ANTON DOLIN” 





By MRS. PLEYDELL-RAILSTON 


These charming figures, one after a portrait by Romney, and the other depicting the well known dancer, are 
included in the artist’s exhibition “Portraiture in Porcelain,’ now current at the James Robinson Gallery. 


® 


Mrs. Pleydell-Railston’s W ork | "ze the artist’s highly personal style. turesque and colorful type, 


Now Exhibited at the James 
Robinson Galleries Has Rare 
Feeling for Character. 


Although in the XVIIIth century, 
famous sculptors designed exquisite 
little porcelain figures and groups 


which are the collectors’ prizes of to- 
day, the decorative statuette has suf- 
fered general neglect in modern times. 
Amateurs in this field will therefore 
be especially interested in the unusual 
work of a talented English 
Mrs. Pleydell-Railston, who is now ex- 
hibiting at the James Robinson Gal- 
lery, 731 Fifth The distinc- 
tive feature of this artist’s work is her 
feeling for individual character 
pressed in each and every piece, and 
this is the unusual 
comparative rigidity of the porcelain 
medium tends towards a doll like uni- 
formity of feature. 
ever, lavishes on composition a 
delicacy of modelling and a vivacity of 
line which place it in a class of its own. 

Charmingly displayed in three large 
show may study 
twenty Mrs. Railston’s 
art, all testifying to her freshness of 
imagination and amazing skill, 
in nuance of modelling and in the at- 


woman, 


Avenue. 


more since 


each 


cases, one some 


examples of 


tainment of rich and lustrous glazes. | 


In range and type of subject, the ex- 
hibition is no less unusual. There are 
portraits of well known favorites of the 
stage; re-interpretations in porcelain 
of portraits by old masters and mod- 
ern artists; deftly handled group com- 
positions and several figures notable 
for their appealing realism of type. 
One of the most delightful statuettes 
in the entire group is a composition 
called “Reading” which seems to epito- 


ex- | 


the | 
| kets give the composition a decorative | 


Mrs. Railston, how- | 


both | 


| Casting aside the prettifications which 


ature work of this kind, the artist has 
littie 
gingham dress, lying flat on her stom- 


modelled an everyday girl in 
ach, with her nose in a book. Studying 
the 


markable expressiveness of 


notes the re- 
the 


figure in detail, one 
face, 
while the posture of the body carries 


tender reminiscences of some favorite 
| child lost in the world of make-believe. 

Turning to the group themes, one dis- 
covers the delightful “Flower Sellers” 
a subject which was a favorite with the 
XVIIIth century potters, 
Mrs. Railston her 


own through close study of the types 


German 


which reclaims as 


of today. Her slightly blowsy mother 


the more 





value quite as strong as in 
romantic versions done over a century 


ago in Meissen and Vienna. 


The artist’s ability to animate her 


: : ‘ | 
clay with linear grace and suggestions | 


movement 
the 
Here one finds a young girl moving as 
if in the rhythms of 
Dolin,” a 


of arrested are especially 


| apparent in figures of 
response to 
“Anton panto- 
| mimist decked out in the colorful trap- 
pings of 
lovely depiction of 


spring; 


gay 


the ballet 
| Olga Spessiva, swaying like a white 
| flower with outspread petals. 

In the inspired by 
paintings, Mrs. Railston usually turns 
to the past for inspiration, although 
achieved a 


artiste, 


compositions 


she has most successful 
version of Augustus John’s portrait of 
the violinist, Madame Suggia. Among 
the works after old masters, Raeburn’s 


“The McNab” offers a particularly pic- 








LANDSCAPES and 


MARCH 27th 


785 FIFTH AVENUE 


BERKELEY WILLIAMS 


PAINTINGS OF VIRGINIA 


MONTROSS GALLERY 














FOLK MUSICIANS 


TO APRIL 8th 


NEW YORK 


but 


fand child come unmistakably from 
|Covent Garden, although the lovely 
color bouquets in the heaped up bas- | 

| 


dancers. | 


Harlequin and an especially | 








while in 
two statuettes after Romney, the ele- 


have so long been associated with mini- | gance of the XVIIIth century seems to 


live again in a new medium. Two por- 


trayals of Madame de Pompadour, 


after Boucher and de la Tour respec: 


tively, are further revelations of the 


artist’s skill in this original metier. 

Contemporary favorites of the Eng- 
the exhibi- 
beauty of Miss 


roles of 


also appear in 


stage 
The 


Gwen F 


DOWNTOWNO 
Major Works 


By Leading American Artists 


lish 
Lion. delicate 


Davis as seen in her 


1V 


_— 
Pm 
y 
113 WEST 13th ST.- NEW YORK =< 
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| IMPORTANT 
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20 East 57th St., New York 
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FERAL 
Ancient Paintings 

48 bis Avenue Kléber, PARIS 


VENEZIA 
San Trovaso 960 


ROOMS, FURNITURE 
TEXTILES & RUGS 





PERIOD 
EARLY 











Ancien Palais Sagan, 57 Rue St. Dominique 


“Juliette” 
f “St 


and the mediaeval heroine 
Bernard,” inspires two particu- 
decorative compositions, while 
the characterization of Marie Ney as 
Kate Hardcastle in “She Stoops to 
Conquer” has great animation. Other 
individual pieces which deserve espe- 
cial mention include the “Uncle Toby 
and Widow Wadman” filled with 
hearty evocations of picturesque old 
English types and the portrayal of Miss 
Phyliss Bedells, where the lustrous 
textures of the black dress are most ef 
fectively capitalized. 

Mrs. Pleydell-Railston 
figures in the old family 
Whatcomb, which was 
Indeed, the artist is a 
one of the oldest 
shire, the Mortons, 


larly 


models her 
mansion in 
built in 1750. 
descendant of 
families in Dorset- 
who owned a large 


Saturday, March 95, 1934 


estate in the XVth century. The Mc 

ton manor house, which is in the heal 
of the Hardy country, is referreg to in 
the author’s “Two in a Tower.” Ammons 
Mrs. Railston’s illustrious forebears 
was Cardinal Morton, who was Chan, 
cellor to Edward IV and Archbishop gy 
Canterbury in 1487. In 1726. Ann Mor. 
ton married Edmund Pleyde}j Who 
built the present family mansion. Mrs 
Pleydell is the wife of Lieutenant ¢, 
onel H. G. M. Railston of the Rifle 
srigade, a well known polo Dlaye, 
throughout Europe. The figures wil 
remain on display for several] week; 
at the Robinson Gallery, and al] wh 
are interested in a truly expreggiy, 
use of the porcelain medium shoul 
find great delight in visiting this e& 
hibition. 
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Calendar of Exhibitions 


PN te 
-kerman Galleries, 50 East 57th Street— | Grand Central Art Galleries, 6th Floor, collection of Netsuke. Modern American | 
m t hing ind sporting prints Grand Central Terminal—Exhibition of paintings and sculpture. Closed Mondays 
Etcnll American Society of Landscape Archi- and holidays. Sculpture (in court). | 
, teademy of Arts and Letters, tects, to April 1; one man show by Et- Story books illustrated by the Museum 
es at 155th Street—Paintings by tore Caser, to April 1; group exhibition 
Bee Meic! : of works by Paul Dougherty, Charles H New York Historical Society. 170 Central 
=" Davis, Maurice Fromkes and Ann Park West (76th Street)—Portraits of 
i Folk Art Gallery, 113 West 13th Fisher, to April 1 Mayors of New York City from 1789; ship 
americas mal \merican. painting and pictures and related memorabilia, afte 
a aftwork M. Grieve, 386 Park Avenue Portrait ead 
: frames. Largest collection of rare exam- ‘ York Publie Lit ‘ tral Bla 
~ ‘Ince, 509 Madison Avenue— ples of all periods. oe ubile Library, Centra c¢.— 
in American Pines, . P. — Exhibition of prints by Manet, to April 
Paintings }y run 15; display of work by the late William 
Grant Studios, 114 Remsen Street, Brook- Allen Rogers, to April 30; chalk draw- | 
irden Gallery. 160 Park Avenue—Artist lyn—Etchings by American artists ings and paintings in tempera by chil- | 
in caricature and in sertous veln, dren of the King-Coit School, to March 
“i Harlow, McDonald Co., 667 Fifth Avenue— 30 
= 2 st 3 Street— “" 
Argent Galleries, “4 hit tee ae * the Etchings and prints by old and molern | 
Work by newly elected m sg Bes masters. New York School of Applied Design for | 
National Association of ainters an Women, 160 Lexington Avenue—lraw- 


Sculptors, to April 1 : 
Hirsch, 


Jacob Antiquities and 





Numismat- 
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in’ New York 


ings and watercolors by J. Scott 


Wil- 
liams, to April 8. 





(rt Center, 65 East 56th Street—Annual ics, Inc., 30 West 54th Street—Fine works 
P ‘ition of contemporary decorative of art, Egyptian, Greek, Roman, Mediae : F . lig se - = 
—_— - bers of the National Alliance val and Renaissance. sew School sor Social Resenre h, 66 West } 
arts by oo“ f justry, until April 1 12th Street—21 paintings by David Bur- 
of Art and Industry, ' . liuk, to April 7. } 
Marie Harriman Gallery, 61 East 57th | 
Barbizon Plaza Hotel — An American Street—Paintings never shown hitherto | Newhouse Galleries, 578 Madison Avenue | 
Group)—Guest exhibition of watel colors in America by six foremost modern Small portraits of virious schools 
of New York City by George Grosz, to French masters. March 28-April 15. 
April 1. 
John Becker, 520 Madison Avenue—laint- | Kennedy Galleries, 785 Fifth Avenne— | Frank Partridge, Ine., 6 West 56th Street | 
"ings by Jean Hugo. Prints by old and modern masters Fine English furniture, embroideries | 
_— , and old English porcelains, } 
: sries, 576 Madison Avenue— » , tallerie . = , 
Belmont Galleries, o« ' ‘ Keppel Galleries, 16 East Sith Street— : a ‘ . } 
Primitives, old masters, period portraits Prints by old masters and contempo- | Georgette Passedoit Gallery, 30 East 60th 
raries Street—Paintings by Philippe Le Molt, 
as 2 to March 31. | 
Bourgeois Galleries, 123 East Sith Street | x1 - :, 
- +43 , ie Art: paintings se -T Galleries Ltd a75 
Exhibition of Oriental Art; paintings Aleemann lorman e es ‘ ‘ - oe 
by Emile Branchard Madison Ave.—Prints by contemporary | Raymond & Raymond, 40 East 49th Street | 
j artists and old masters. ne ag of oviennes dr iwings and ma | 
Zraphs by reorge GirosZ, in cooperation | 
’ ’ hastern Parkway, aa P : . rj J. B. Neum: hrough April 8: | 
Brooklyn Muse um, Ka “e : i f the | Kleinberger Galleries, 12 East 51th Street be th J. B. Ne mann, t uw nu h April a] 
Brooklyn — Special exhibition of the aditinnee tar ail menuhain collection of modern German art in fac- 
Friedsam bequest Memorial show of , Se vy Oo seeainition simile reproductions, 
sculpture and drawings by Jane Pou- - ; 
pelet, 43rd annual exhibit of pictorial Knoedler Memonten, 4 East 57th Street— Rehn Galleries. 688 Fifth Avenee—Recent | 
yhhotogr y, to March 31. senefit loan exhibit of the horse in art rep i , 4 oa 
photography, to to April 1; engravings by Shongauer and paintings by Jan Matulka, to April 1: | 
Durer, to April 15 : ten prize-fight lithographs by Robert 
Brummer Gallery, 55 East 57th Street— ; . , Riges. 
Paintings by Pierre Roy. : — 80 Fit : = 
Kraushaar Galleries, 680 Fifth Avenue— | poinnardt Galleries, 730 Fifth Avenue— | 
Paintings by contemporary Americans Group »xhibiti f lrawinges bv well | 
Business Men’s Art Club, Barbizon Plaza to April 1. STOUP GAMIDINON OF GrAWwing iy we 
“ya ar . e ¢ known French and American artists, to 
Hotel—Group exhibition of work by fif- April 10 
teen members, to April 2 John Levy Galleries, 1 East 57th Street— : ; 
. : ang Paintings by old masters. Rosenbach Co., 15 East 5ist Street—I mpor- 
Butler Galleries, 116 East 57th Street— F : _ : tant collection of manuscripts, books, 
Paintings “suitable for decoration Julien Levy Gallery, 602 Madison \venue— prints, silver racing cups and objects of 
tte by Eugene Berman, to April of vertu, connected with sperts. 
Ralph M. Chait, 600 Madison Avenue— bit 
Chinese Art. | # tedeacees . ote —" ‘i an Schultheis Galleries, 142 Fulton Street— 
Lilie nfeld Galle ries, Ine.. 21 East 57th Paintings and art objects. 
| Street—Paintings by old and modern 
ogie Gallery, 154 West 57th masters. r . ‘ ieee : 
Carnegie Hall Art Gall ry» ses € é ge : cer Schwartz Galleries, 507 Madison Avenue— 
Street—Dutch and American landscapes Snctum akties Gk Gur maken 
and marines by Charles P. Gruppe. Little Gallery, 18 East 57th Street—Special ag ™ = oe spike 
’ eS ot ; erent eu OF ceclesiastical | Scott & Fowles. Squibb Building, Fifth 
Caz. Delbo Galleries, 561 pane Avenue | eae ; . . 4 . Avenue and 58th Street—XVIIIth_ cen- 
re oO by Helen Havemeyer, to tury English paintings and modern draw 
April 7. | ings 
| Maebeth Gallery, 15 East 57th Street— 
| Paintings by Robert Brackman, to 
Cheshire Gallery, Chrysler Building— April 10. ; , | Messrs, Arnold Seligmann, Rey & Co.,, Ine., 
Sculpture in wood by Mr. Theo. Mistele, 11 East 52nd Street—Works of art 
to April 1. . P ' ai 
o April 1 Macbeth Gallery Extension, 19 East 57th E — : 4 ‘ wr? 5 
Street—Watercolors by Sanford Ross, Jacques Seligmann Galleries, 3 East dist 
Contemporary Arts, 41 East 54th Street— to April 3; prints by younger American Street—New ROTETaIts by Harrington 
Paintings by Louis Schanker, to April 8. Artists. Mann, to March 29. 
Delphic Gallery, 9 East 57th Street—Exhi- Pierre Matisse Gallery, Fuller Blde., 51 ~> A. So Galie ha 32-24 Kast 57th 
bition of etchings and watercolors by East 57th Street—Pastels, watercolors Street—Paintings by old masters. 
Fred and Edith Nagler. : and drawings by contemporary French 


artists, through March. 


Demotte, Ine., 25 East 78th Street—Roman- 
esque, Gothic and classical works of art; 
modern paintings. 


Metropolitan Galleries, 730 Fifth 
Paintings by old masters 


Metropolitan Museum of Art, S2nd St 


Avenue— 


Marie Sterner, 9 East 57th Street—Group 
of Spanish Old Masters, to March 27. 


Valentine Gallery of Modern Art, 69 Fast 
5ith Street—Seven outstanding paintings 


r Vine Cc 
and by Picasso. 


Downtown Gallery, 118 West 18th Street— Fifth Ave.—Recent Assyrian sculptures 
Major works by distinguished American and new Etruscan Gallery. Friedsam | Vernay Galleries, 19 East 54th Street— 
artists, to April 8. bequest. Accession of the “Agony in the XVITIth century English furniture. 
Garden” by Raphael, “The Nativity’ by | porcelain, silver and panelled rooms 
, . ae : ’ BA bs Mantegna, Elizabethan armor and a 
ge iF ge Be ol ifth Avenue—Paintings King Arthur XIVth century tapestry. | Wanamaker Gallery, au Quatrieme, Astor | 
: ste European fans; print accessions of 1931- Place—American antique furniture at- | 
32; American Japanned furniture. tributed to Goddard, Townsend, Sey- 
Durand-Ruel Galleries, 12 East 57th Street | mour, McIntire and others, 
Special Monet exhibition in honor of | Midtown Galleries, 559 Fifth Avenue— 
the Galleries’ Anniversary celebration, to Group show by members. to Avril 15; | Wanamaker Gallery. au Quatrieme. The 
April 15, | New York murals by Edward Laning, Waldorf-Astoria, Park Avenue and 49th 
| to April 15. Street—Antiques and objets d'art 
Ehrich Galleries, 36 East 57th Street— 
Paintings by old masters. Mrs. Ehrich— | Mileh Galleries, 108 West Sith Street— Wells, 32 East 57th Street—Special exhibi- 
Garden furniture and accessories. | — by Francis Speight, March 27- A he of er logy en ; . 
April 1. ; fo Te 


Kighth Street Gallery, 61 West 8th Street— 


ede Mere ’ Gallery, 785 Fiftl 
— paintings by Morris Davidson, ee a Vireint “Hy Rarieley 
Mare 27-2 5 “ve a "= ine : 7 

rch 27-April 15. liams, March 27-April 16 

English Bookshop, 55 East 55th Street— | Morton Galleries, 127 East 57th St 
sroup of chapel bells, dating from the Watercolors by Joseph Hause 
XIVth to XVIIIth centurs April 3. 

Ferargil Galleries, 68 East 57th Street— | Museum of the City of New York, 
Etchings and lithographs by Albert W Avenue at 104th Street — Docu 


Heckman, 


March 27-Apri! 9; water manuscripts and silver from the museum . ' / , 
colors by Julius Delbos, to April 2. collections, to April 10. Dept. of Bellevue Hospital, to April §. 
| 
sad . , A . { ‘ ; ries, 680 Fifth Avenue— 
Fiftee Jalle as , at Museum of French Art, 22 East 60th Street | Yamanaka Galler 
Paiutines te’ ace W ~e 57th Street— —Ioan exhibition of oils. watercolors Exhibition of sculptures from the rock 
to April 1 d 4 utr tosskam Abrams, and drawings by Forain. to April 1 } caves of Tien-lung-shan and Y un-kang 
| | 
French & ( : Museum of Modern Art, 11 West 53rq | Howard ¥ ae ot ree a Avenue 
Permane ri Ine., 210 East 57th Street— Street—Selection of paintings from the Special § election if wnglish Portraits 
ce tn ee on of antique tapes- Lizzie P. Bliss collection, from March and Landscapes. 
panelled roe te ee niture, works of art, 29; group of drawings by sculptors; 
SOOME, | color reproductions of the Mexican mu- | Zhorowski Gallery, 460 Park Avenue (at 
, rals by Diego Rivera, shown ina moder Sith Street)—Paintines and drawings 
Gallery, 144 West eth Sbveednctikcest architectural setting: lithographs and by Renoir, Seurat, Degas, Modigliani 
Painti by Ben Benn, to April 10. posters by Toulouse-Lautrec; fruit and Tonlouse-Lautree and Utrillo from im- 
' flower paintings by modern artists, to nartanf private collections in) France 
Galle ; ae March 31. = = 
illery of Living Art, 100° Washington 


Square 
Progres 


National Academy 
Street—108th annual 
March 25-April 18. 


East—Permanent exhibition of 
sive XXth century artists. spring exhi 
Paseal itterd 
Street—Wat 
New FE 


am Galleries, 145 West 57th | 


ercolors of New Mexico and | Newark Museum, Newark, N. 


sland by Loran F. Wilford to ogee do eet | A sega ee L c VY 
IV ne American “ederation o Arts; , 
Goldschmidt G; lle aT ~e Aviation exhibit—full size planes. Arms Until April 224 
Old painti, ny a «30 Fifth Avenue— | and armor from the age of Chivairy to GALLERY 602 Madison Ave..N. Y. | 
and works of art. | the XTXth century The Jaehne loan 








Avenne—New 


of Design, 215 W. 


J.—Show 


Wevhe Gallery. 794 Lexington Avenue— 
“Ninety-nine ways of drawing the nude.”’ 


Wil 
Whitney Museum of American Art. 10) 
reet— West Sth Street—Paintings and prints 
ry, *o by Chicago Artists, to March 29 
Wildenstein Galleries, 19 Fast 64th Street— | 
Fifth Loan exhibition of paintings by Boldini, 
nents, under the auspices of Mrs. Chester Dale, 


held for the benefit of the Child Welfare 








aith 
bition 


rare 6EUGENE 
JULIEN BERMAN 
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JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 





BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 


NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 


[cen A EA NEE A 











THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


39 ADAMS AVENUE EAST, DETROIT a 
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COPEL OO LODO LOOP P OPI OLLIOLOOL OLLIE 
RECENT AUCTION 
PRICES 


COCCCOOOOOOEEEEOROIODDDOL DILL LD OS 
VICKERY LIBRARY 


AWARDS MADE IN 
ARCHITECTS’ SHOW 
On February 26 the annual awards 


of the Architectural League of New 
York for work submitted to the forty 


elg h ¢ ‘ " ihiti , ig 
sueasinnm-Abdorson Gailery—-Rare books ighth annual « xhibition of the society 
from the library of the late Willis Vickery | were made public. These consisted of 
were sold on March 1, 2 and 4, bringing | nine awards and one honorable men 


a grand total of $68,892. We list below the 
highest prices obtained in this disper 
. - : ‘eae ing, sculpture and related arts 
16—William Blake's Zones of Inno : . ’ 
cence and of Experience Of special interest to our readers is 
edition, 1789-94 (London), with a the gold medal for decorative painting 
provenance tracing back to Blake hestowed o Thomas Bento ne hie 
himself; Dr. A. S. W. Rosenbach $6000 ou I - Be iton | 
44K ty first set of murals at the Whitney Museum 
0 “Xcessive rare rs : : . ss 
edition of Chaucer's works, London of American Art, depicting The Arts 
Thomas Godfray, 1532, with an ap of Life in America.” This honor was 
bestowed in recognition of the fresh 


parently unique cancelled leaf _the 
Christie Miller copy ; Gabriel Wells 2600 ness of the artist’s viewpoint, the vigor 
86—The first edition of Fitzgerald's hy : 
“Rubhaivat” London, 1858, elabo and mastery of his technique and the 
rately bound, with original wrap authentic originality of his work. I 
pers bound in as issued; Mrs. ©. T. sculpture, the League’s gold meda 
McKindor _ 1200 ais alice . Pt adhe = far “thea 
96—The First Folio Shakespenre. Lon was given to Leo Friedlander for “the 
duns tonne Saaeeré and WA. Blount. distinguished and monumental quali 
1623; the Folio contained in a fin ties shown in the studies for the Ar 
case presented to the Judge by mem lington Memorial Bridge equestrian 
a, Ue en ee shes so90 | Sroups in Washington, D. C., and for 
: the originality of his work as dis 
played in its relation to architecture.’ 
bl Lo Joseph Urban, the well known stage 
and ca ties tes m aniede « a designer, received two awards. The 
tor : ~ : i900 | gold medal “for design and craftsman 
ship in native industrial art’’ was won 
by his model of a stage setting for a 
religious pageant and play on exhibi 
»709 | tion at the League show. The second 
award, the president’s medal, was ten- 
dered in recognition of effective archi- 
ae oa 1100 tectural treatment of the American 
‘fibekeeneere’s “The Chronicle Fine Arts Society Building as a set 
History of Henry the fifth,” third ting for the present display and for 
edition, the earliest obtainable edi- original installation of the exhibits. 
ond fact wa gg on order for a pri 1000 Of the gold medals awarded for ar- 
110-—The Locker - Lampson - Hagen chitecture, one went to the architectu- 
copy of Shakespeare's “Poems,” ral firm of Coolidge, Shepley, Bulfinch 
1640; first edition; Purchased on & Abbott of Boston, for their designs 
aes aches toute minis as for the New York Hospital, which was 
“William Shakespeare : Joseph commended especially “for the orderly 
NE ot Sokicid Sny'k Soc eeFewsess .. 1600 | arrangement of the many and varied 
140—Shelley’s “Adonais: parts of an unusually complex problem 
the Death of John Keats,” Pisa, and the excellence of plan and original- 
Thomnton Leigh Hunt From: his ity of the design.” The second gold 
mother, Marianne Hunt, and in turn medal in this field was given to Thom- 
-y Ag oe ee Aes fa Bre in as Harlan Ellett for his design for the 
ov ABD erage on order for a pri new Cosmopolitan Club, commended 
as “a fresh and personal interpreta 
tion, beautiful in its simplicity of form 
and material.” 


tion in the fields of architecture, paint 


original 


‘ omple te 


100—The excessively rare first and 
only edition of Shakespeare's “‘The 
Lamentable Tragedie of Locrine 


101-—-The first and only edition, one of 
five copies available, of Shake- 
speare’s “Much adoe about Noth 
ing,” London, 1600; Dr, A. 8S. W. 
POD ccsensecvdoees pepe 
102—-Shakespeare’s London 
Prodigall,”” London, 1605, first and 
only edition, 13 copies known; Dr. 


3200 


An Elegy on 


$060 6ctusda bebe o4 1000 


SURPRENANT ET AL. SALE 
Almerican-Anderson Galleries—The dis 
persal of French and English furniture and 
decorations, coming from A, U. Surprenant 
Kany Mayfsir House, New York City, and |the Michael Friedsam medal, which 
other sources, on March 16, 17 and 18, real- - i , ienneeia 
ized a grand total of $59,958. We list be- | ¥4S bestowed upon George B. Booth 
low the principal prices reached during the |for the establishment of Cranbrook 
sale, seqether with the buyers ‘ | Foundation, Michigan, and for his far- 
508 air o ouis XV red lacquer eanchi ’ * . : 
encoignures mounted in bronze yi r+ hing knowledge and help in the 
doré, by Jean Petit (M.E. 1767): field of art and industry. The Avery 
vweneh, XVIIIth century; Ed- prize for small sculpture went to 
rrr eer $750 | pm at Pease ay en » . 
10--Louis XVI inlaid acajou and tu- Fountain cor Day Nurs ry by Ben- 
lipwood library table. by jamin Franklin Hawkins, while the 
Jacques Bircklé (fl. 1764) : Birch Burdette Long Memorial Prize 
Rrench, XVIIth century; Edward |_| | was carried off by John Wenrich for 
526-—Louis XII French Gothic hunting his rendering of Building No. 1, Radio 
City, and in recognition of his sympa 
thetic and highly artistic presentation 
of architectural subjects in color. 


tapestry, about 1510; M. V. Hor- 
CLEVELAND 


PT ETT ee beehae. Fee 
531--Mortlake tapestry, about 1630, a 
member of a series, one of which 

exquisite medallion of French 

go, | Gothic craftsmanship has come to the 

| museum as a memorial to Mary Sped- 

|ding Milliken. This tiny gem has the 


is in the sanctuary of Westmin- 

ster Abbey—showing temple in a 

park landscape; W. H. Wood... 850 
532—Brussels hawking tapestry, 

XVIIIth century ; K. Gratrix..... 1,500 
546—Ispahan carpet, Eastern Persia, An 

about 1600; field of old rose; Fe- 

lix Gouled 





PRESS BOOKS, FIRST EDITIONS 

American-Anderson Galleries—The sale 
of Press Books, first editions, ete., from 
various owners, on March 15 realized a 
total of $5,173. 


GALLERY NOTE 


Mr. Robert C. Vose writes from Bos- 
ton that his is the oldest American art 
firm, being established in 1841, some 
five years previous to that of M. | trefoils at the end of each arm and a 
Knoedler & Company. The latter house, | small yellow dot precisely punctuating 
however, remains the oldest gallery in|the intervening spaces—is the only 
New York. 


acteristic of the art. Byzantine in 


whose source was also Byzantium, the 
|inherent feeling for line displayed in 


cate tracery of foliage, clearly re- 
veals its French origin. The central 
theme—a cross of two cloisons, a white 





Cables: “NATARTGAL, NEW YORK” 


Other leading awards made include | 


lovely color and delicate design char- | 


technique, and interpreted in colors | 


|this specimen, carried out in a deli- | 


quatrefoil as the focal point, with red | 


'static point in the pattern. Outside of 


The Art News 


| 
this, the free-flowing line moves | 
rhythmically and in perfect harmon) 
with the Gothic spirit. 

The museum has also recently added 
to its holdings of rare Diirer woodcuts 
“The Four Horsemen,” which came to 
it as the 1932 gift of The Print Club 
This sheet, from the famous Apoca 
lypse series, has the powerful concep 
tion and bold execution characteristic 
of these amazing designs, which com 
bine a close following of the original 
text with remarkable powers of inven 
tion. “The Four Horsemen” is numbe1 
four of the series and, following the 
description in the Book of Revela 
tions, is the sequel to the opening of 
he fourth seal. According to Thausing, 
“For simple grandeur this justly fa 
mous design has been sur 


passed.” 


nevel 


An exhibition of mezzotints and stip- 
ple engravings of XVIIIth century 
England, made possible through the 
generosity of Professor Charles H. A 
Wager of Oberlin College, and the firm 
of M. Knoedler & Company, were dis 
played early in March. The mezzotints 
were made from such early portraits as 
the “Princess Amelia Elizabeth of 
Hesse,” by Ludwig von Siegen; ** Louisa, 
Countess of Aylesford,” after Reynolds, 
by Valentine Green; and “Alexander 
Pope,” after Sir Godfrey Kneller, by 
John Smith. The Irish School is rep 
resented by such works of its most 
competent artist, James McArdell, as 
the portrait of “Frances Anne Gre 
ville,” from a painting of Reynolds, and 
a portrait of ‘Lady Mary Coke,” after 
Allan Ramsay. The work of John 
Raphael Smith, the finest mezzotinter 
of the time, is illustrated by “Mrs. 
Musters,” after Sir Joshua Reynolds 


ALLIED ARTISTS 
TO OPEN APRIL 3 


The twentieth annual exhibition of 
the Allied Artists of America will this 
year be held in the Brooklyn Museum 
of Art from April 3 to May 1, it was 
announced last week by George Elmer 
Browne, 





president of the society. 
There will be a private viewing of the 
exhibit on Monday, April 3, and the 
public will be admitted on Tuesday, 


April 4. 
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THE GLADSTONE 


114 East 52nd Street 
Park Avenue 
New York 


Intimate and charming... 





ig 


Perfect service, marvelous 
cuisine . . . Unusually ac- 
cessible location in the 
midst of New York’s so- 
cial and business centre... 
Ideal for both transients 
and sojourners. . . 


European & American 
Plans 
Single Rooms $4 and $5 per day 


Double Rooms $5 and $6 per day 
Suites from $8 per day 
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The Choice of Travelers 
Who Know Their New York 


| 


On parle Francais 
Man spricht Deutsch 
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Saturday, March 25, 1933 


BACHSTITZ 


ON EXHIBITION 


THE STEFAN VON AUSPITZ 
COLLECTION 


NEW YORK 
Sherry-Netherland Hotel 


THE HAGUE 


11 Surinamestraat 
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Antique Frames and Reproductions t 

° ‘ . , | 

Period Mirrors and Objects of Art \ 

K 

K 

386 PARK AVENUE NEW YORK 
Between 53rd and 34th Streets Telephone WlIckersham 2-5686 
° 





51 EAST 57TH STREET 
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PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
NEW YORK 


METROPOLITAN Galleries 


Now at 730 Fifth Ave.. Heckscher Bldg., 2nd Floor. New York | 
FINE PAINTINGS FOR DEALERS AND COLLECTORS | 





Telephone: PLaza 3-1740, 8870 


NATIONAL ART GALLERIES w«. 


ROSE ROOM 


CONTINUOUS EXHIBITIONS OF FINE ANTIQUES AND WORKS OF ART 


HOTEL PLAZA 


FIFTH AVENUE, NEW YORK 
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TO BE DISPOSED OF AT PRIVATE SALE AND PUBLIC AUCTION 


ARRANGEMENTS CAN BE MADE FOR LIBERAL CASH ADVANCES TO CONSIGNORS 


Frederick A. Chapman 
Auctioneer 


AUCTIONEERS AND APPRAISERS 





Announcements of Sales 
Sent on Request 


— 
Printed by WNU, New ™ 
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MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 








ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendéme 


PARIS 








JULIUS LOWY 


[INC.] 





HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 
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Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced 


[oooo22 booooese 
2+ oo 
Bo 99944 oe 5399999999555 46-4 33333 








TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 
Third Floor 
NEW YORK CITY 





& CO., Inc. 
ENGRAVINGS 


AND 


ETCHINGS 


BY 


OLD MASTERS 
16 East 57th St., 








MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
Loney» 
WILLIAM MACBETH, 
15 & 19 East 57th St. 


Inc. 
New York 


GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 


PAINTINGS 
by American and Foreign artists 
Mezzotints 





REINHARDT. : 
GALLERIES 


730 Fifth Ave., New York 


FREDERICK KEPPEL 


New York | 











SCHULTHEIS 


Etchings 


\f| “JACBERG” 





Works of Art 


MONTROSS GALLERY 
785 Fifth Ave. | NEW YORK 


Bet. 59th and 60th Sts. 











N. E. MONTROSS |) 


——— 
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DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Pari Ss . + "sa ee £3 > 


37 Avenue De Friedland 








JAC. FRIEDENBERG 


CHAS. FRIEDENBERG 
President 


HUDSON “ine 


FORWARDING & SHIPPING CO., INC. 


CUSTOM HOUSE BROKERS 
omice PORWaneatie AGENTS ails 





323 East 38th St. 


EXPERTS IN CLEARANCE 
THRU’ U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


Cable Address: OLD 
MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


Telephones: 
BOwling Green 9-4151 to 4154 


Lendon Address: 
HUDSON FORWARDING & SHIPPING CO., Inc. 
Cameron-Smith & Marriott, Ltd. 
“Norway House,” 21-24 Cockspur St., S. W. 1 
Cable Address: “Kamsmarat—London” Telephone: Whitehall 8544 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS 
BERLIN 


BARCELONA 
MADRID 


ROME MILAN GENEVA 








{ FLORENCE BRUSSELS LUCERNE 
| HAMBURG SEVILLE VENICE CANNES ZURICH 

j 1 VIENNA GLASGOW NAPLES NICE AMSTERDAM 

i C T LOO & CO. | | AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
48 Rue de Courcelles, Pocis Member of the Antique and Decorative Arts League, Inc. 

j 559 Fifth Ave., New York i | -_—— — a 
| 

! ° | 

| Chinese |] GOLDSCHMIDT GALLERIES 

i 1 (INC.] 

| Antiques | . 

| Antiques | __WORKS of ART 

H i PAINTINGS BY OLD MASTERS 

a 

1 if 730 FIFTH AVENUE, NEW YORK 

ae FRANKFURT BERLIN 

i SHANGHAI PEKIN |} Kaiserstrasse 15 Victoriastrasse 3-4 

nN : 































The ROSENBACH (ompany . 


cordially invites you to attend an Exhibition of 
Manuscripts, Books, Prints, 


Silver ‘Racing (ups 
&° Objects of Vertu 


connected with 


SPORTS 


One of the finest collections ever assembled 
SX 


The ROSENBACH (ompany 
15 East 5Slst Street 


New York (ity 





N our adjoining Galleries, at No. 17 East 51st Street, formerly the residence of the late Frank K. 
Sturgis, we have assembled an important collection of the finest English Furniture, Porcelains, 
old English Silver, and many other objects of artistic merit, to which you are cordially invited. 


